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N all-day conference conducted 
by the President’s Music Commit- 
tee of the People-to-People Program 
to appraise the efforts of the program 
was held on October 6, 1959, at the 
Hotel Biltmore in New York City. 
The meeting was under the leadership 
of Mrs. Jouett Shouse, Chairman of 
the President’s Music Committee. As 
a participating organization in the 
President’s Music Committee _pro- 
gram, MTNA was invited to be rep- 
resented in this appraisal, and to 
make suggestions for future activities. 
“People-to-People is a massive pro- 
gram of communication between 
Americans and the people of other 
lands designed to establish lasting 
two-way relationships from which in- 
ternational friendships and under- 
standing can grow,” said Mrs. Helen 
M. Thompson, Executive Vice Chair- 
man of the President’s Music Com- 
mittee in giving a brief outline of 
activities and scope of program. “The 
President’s Music Committee seeks 
to bring people together through a 
mutual interest in music.” 


Outstanding Figures 


Many outstanding musical figures, 
as well as representatives of busi- 
ness, government, and national or- 
ganizations discussed the East-West 
cultural exchange program, areas in 
which American musicians, organiza- 
tions, and associations can foster 
cultural exchange through the Presi- 
dent’s Music Committee and the im- 
pact of Committee activities abroad. 
Many, like Isaac Stern, agreed that 
the time had come for America to 
regain international musical respect 
and to flex its “musical sinews.” Cer- 
tainly such respect and _ stature 
would give added emphasis and 
meaning to the Committee activities. 

John Hammond, one of the leading 
jazz entrepreneurs, supported the 
place of jazz in the program of “mu- 
sical ambassadors” and expressed the 
belief that jazz, as a more accessible 
musical communication, should have 
a paramount consideration. 


(Continued on page 21) 
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Allison R. Drake, Dean of the Philadelphia Conservatory of Music, 
demonstrates a passage to Bonnie Halfpenny on the Steinway. His insti- om 


tution has progressed “from 90 per cent to about 100 per cent Steinway,” 
Dean Drake states, because of the Steinway’s “‘tone and durability.” 


The piano of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE’LL BE GLAD TO SEE YOU 
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BUILT BY |! 


THE HAMILTON STUDIO PIANO 


Thousands of Hamilton Pianos in teaching studios all across 
America have proved their ability to stay in tune—and to 
retain their original fine tone for years! The picture shows the 
inside of the Hamilton—its tonal heart. Therein lies the story 
of its exceptional quality. Even the untrained eye can see the 
mark of traditional Baldwin craftsmanship—the structural effi- 
ciency, the total lack of superficiality. Each acoustical part of 
the Hamilton is built for maximum strength as well as beauti- 
ful tone. Each part is built to full size, too. Yet see how com- 
pact the cabinet is! You can make no better investment than 
Hamilton—built by Baldwin and built to last! 





BALDWIN, ACROSONIC, HAMILTON. HOWARD PIANOS + BALDWIN AND ORGA-SONIC ORGANS 
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BALDWIN 





THE ACROSONIC SPINET PIANO 


A fine piano in the home encourages the student to develop 
the techniques which you have taught him in the studio. 
Like the Hamilton, the Acrosonic is created in the tradition 
of the great Baldwin Grand. Look into its tonal heart—at 
its strings, pinblock, bridges and soundboard. Once again you 
see the exceptional workmanship and structural integrity 
which Baldwin. builds into all its pianos. The pinblock, for 
example, is so strong that the Acrosonic holds its tune like 
no other spinet piano. Its pure singing tone and patented full 
blow action frequently make the difference to a child between 
just practicing and actually playing. 





FREE BOOK: PATTERN FOR YOUR CHILD'S ACHIEVEMENT... 24 pages, illustrated. Out- 
lines importance of music in a child’s life and suggests how parents can help their youngsters get the 
most from piano lessons. Quantities available for you to offer parents of present as well as prospective 
students. Write to the Baldwin Piano Company, Education Division, Bldg. P-3, Cincinnati 2, Ohio. 
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BACH, Concerto in the Italian Style. Arr. for two pianos, four hands (Ralston) (1806)....................1.50 
EE, WINGS SUING, CIID vcs ccscecssccencovnvccversssnncesscseervenstiesseueesbinsoseocerences 1.00 
MICHAEL HAYDN, Concerto for Flute (1801)................... s- Sesibbaslak padi ois seach abate Rae iimner lee 1.50 
HAYDN-GEIRINGER, Thirty Celebrated String Quartets, Vol. | (1799).......... RARER Dente ete 6.00 
HAYDN-GEIRINGER, Thirty Celebrated String Quartets, Vol. Il (1800)... cceecceeeeeeees 6.00 
MOSHKOWSKI, 15 Etudes de VirtuositG, Op. 72 C17GB)............0.ccscnescs.cesscoscseccssossvesssesssssseesnse 2.00 
MOZART-PROSTAKOFF, Six Viennese Sonatinas (1797)..............ccccccceccecccueceeeceeeeeneeeeeenees de: 1.50 
a Sp sia snc dunn Sanne PNImE ERRNO NUANRRLSEENinenSOtn iS 1.50 
VIVALDE-GRAUDAN, Six Sonatas for Cello and Piano (1794).......... occ ccc ccc cecceeccecceeeteeeeeeeeeecenecuees 2.50 
ee eee We TU CIN) CATR) anna sn cnecs cassis sccciccicccccccccccssesesvevenvecesesesss ...3.00 
MOZART-SIMON, Concerto for Clarinet and Orchestra (K622) (1792)..........ccccccccceeceeceeeeeecececcescsees 2.00 
Seer eereaere, Concerto C WimiOr CBOE) C1792 ).......ccciccnsisescccsssvscscccccccccssevescccsovesssescencsses vesev oe 
REBIKOV-REEDER, Six Pieces from Silhouettes, 2 ps., 4-Hands (1790)...............cccccceceseeeeeeeeeeeeees *1.25 
MOZART-PHILIPP, Concerto in C major (K.415) Two ps., 4-Hands (1789)...............ccceeceeceeeeeeeeeees *1.50 
MOZART-PHILIPP, Concerto in F major (K.413) Two ps., 4-Hands (1788)................ccccceceeeeeeeeeseees 1.50 
BACH-PROSTAKOFF, Toccata and Fugue in D Minor for the Piano (Dorian) (1787)....................... 1.25 
MOZART-PHILIPP, Concerto in C major (K.503) Two ps., 4-Hands (1786).................cccccceseseeeeseeeees 1.75 
ACCOLAY, Concerto No. 1 for Violin and Piano (Transcribed for Viola) (1785)................ccceeceeeeeee 1.00 
ues, vewey Songs. For Slats Veins 0.0. CLTOB). ....cos..sccssoceccccsecccnscccccssescsnteseccosesvecescscsescsseseees 3.50 
ea: ONUU NNT MINCE, UND CI) NINE, TAD, C0 PII IRG isa cesececessovcecsceesnssenecssenonecssccosnecsessoeesseneeteceses 3.50 
Coeriraaes, PoOme, Op. 25. Violin and Plane (1 7GBZ)............00.cccceccccesccecscsccccccocsecscccesenscsccscccsecsesees 1.25 
een Ne RIPPIN, SOUL, © UINIINN I 5g oss scnccccavncnesocsasvsenconcenscensdnncuseancssanspeossbsanwacembeadaoscess 1.50 
es Cr INNO, UI, OU RINE CIO oo snc sisceesnsvcescosctnscvecaveccacsdennciesessnsnedestinundubanabenctaeuscsss 1.50 
SCHUBERT, Original Compositions For Piano Four Hands. A selected group. Vol. | (1778)............2.75 
SCHUBERT, Original Compositions for Piano Four Hands. A selected group. Vol. II (1779)............ 3.00 
MOSZKOWSKI-WOLFF, Five Spanish Dances. Two Pianos, Four Hands (1777)...........c0ccceceecseeeeeees *1.50 
WIDOR, Symphony No. 5. Organ (With Hammond Reg.) (1776).............cccccccccccecccececceccecceececceecceeece 1.50 
SCARLATTI, Sixty Sonatas in Two Volumes (Ralph Kirkpatrick). Vol. 1 (1774)..........ccccccccceeeceeeeeeees 3.00 
SCARLATTI, Sixty Sonatas in Two Volumes (Ralph Kirkpatrick). Vol. Il (1775)........cccccccccccceeeseceeseee 2.50 
QUANTZ, Six Duets for Two Flutes, Op. 2 (Wittgenstein) (1773)..........c..ccccceccceceeeeeececceceececeeceseeeees 1.50 
PROKOFIEFF, Music for Children, Op. 65 (12 Easy Pieces for the Piano) (1772)...........cccccccceeecees 1.00 


*Includes copies for 2 players. 


Send for complete catalog of Schirmer’s Library of Musical Classics 


G. SCHIRMER 
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Tuirp BIENNIAL CONVENTION 


School of Fine & Applied Arts 
FEBRUARY 9-12, 1960 


SourHeRn D IVISION 


ALABAMA FLORIDA GEORGIA KENTUCKY 
LOUISIANA MARYLAND MISSISSIPPI TENNESSEE 


Boston University 


Library 


Kentucky Hote, LoutsvitLte, KENTUCKY 


Tuesday, February 9 


8:00 a.m. to 5:00 p.m.—Registration 

9:00 a.m. to 12:00 noon—Council of State and Local Presi- 
dents, Merle Sargent, Miami, Florida, Chairman. 

1:00 p.m. to 2:00 p.m—-Seuthern Division Executive Com- 
mittee Meeting. 

2:00 p.m. to 3:30 p.m.—Section Meetings 


A. Organ and Church Music 


Forrest Heeren, Southern Baptist Theological 
Seminary, Louisville, Kentucky, Chairman. 


B. Audio-Visual 


Nolan Sahuc, Southwestern Louisiana Institute, 
Lafayette, Louisiana, Chairman. 
“Television: A Challenge to Music Education” 
Edward H. Cleino, University of Alabama. 
Movie: “Music Time” presentations from the Ala- 
bama Educational Television Network. 
Discusion period. 
C. Theory 
J. F. Goossen, Chairman. 
Topic: What Should the Precollege Music Student 
Be Taught Concerning Theory? 
“Building an Adequate Freshman Theory En- 
trance Examination” 
“Building a Foundation in Theory for the 
Private Music Student” 
D. Strings 
Joseph Firszt, Berea College, Berea, Kentucky, 
Chairman. 
“Fundamentals of Violin Playing” 
Paul Rolland, University of Illinois. 
3:30 p.m. to 5:00 p.m. College Student Recital. 
5:00 p.m. to 6:00 p.m. 
Meetings of state associations executive committees. 
Reception and Tea to be held at Gardencourt, School 
of Music, University of Louisville. Sponsored jointly 
hy the University of Louisville and the Junior League 
of Louisville. 
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LOUISVILLE SYMPHONY ORCHESTRA, Robert Whitney, conductor, is scheduled to perform at the MTNA Southern Division 
1960 convention, Wednesday, February 10th, at 8:15 p.m. 


6:00 p.m. to 7:30 p.m. 
Dinner. University Center, Belknap Campus, University 
of Louisville. 
8:15 p.m. Musical Evening, University Rotunda, Belknap 
Campus, University of Louisville. 


Program 

OE cant eke vesananeteesoneenien Jacobus Gallus 
Ra eee ieee hehehe eek Emile Paladilhe 
I Am the Resurrection and the True Life..... Heinrich Schiitz 
God Te Gome Up cccccssecccccecccccccscessvcecs Gerald Finzi 
CP PGE ccccnceascnnsaneusesaused F. Melius Christiansen 
Trois Beaux Oisseaux du Paradis .............. Maurice Ravel 
DU NEE ho onc abGacncnsaseaneseebankwenss Wilfrid Mellers 

Virgo Rosa Virginum 

Lullaby 


Alleluia, Alleluia 
Jesu, Fili Virginis, Miserere Nobis 
Ginter WG W6 Gee ck cccnccncndcccesavcesasnccennes Jean Berger 
University of Louisville Choir 
Walter O. Dahlin, Director 


Intermission 
(Refreshments will be served on the Rotunda’s lower level) 
Pt MD oc cee cassie nddewnewiuleinn Vincent Persichetti 
en eae ee deena William Schuman 


University of Louisville Symphonic Wind Ensemble 
Leon Raper, Conductor 
Canzon Septimi Toni No. 2 


(from Secrae Symphoniae, 1597)...... Giovanni Gabrieli 
University of Louisville Brass Choir 
. Ernest Lyon, Conductor 
Canzon Duodecimi Toni i 
(from Secrae Symphoniae, 1597)...... Giovanni Gabrieli 


University of Louisville and DuPont Manual 
High School Combined Brass Choirs 
Robert Griffith, Conductor 
Symphony for Brass and Percussion.......... Gunther Schuller 
University of Louisville and DuPont Manual 
High School Combined Brass Choirs 
Leon Raper, Conductor 



























































































Wednesday, February 10 


8:00 a.m. to 5:00 p.m.—Registration 
9:00 a.m. to 10:30 a.m.—Sectional Meetings 


A. Senior Piano 
Grady Cox, Mississippi College, Clinton, Missis- 
sippi, Chairman. 
“The Role of the Piano Teacher in the Under- 
graduate Music Program” 
Roy McAllister, University of Alabama. 
B. Musicology 
Vernon Taylor, Memphis College of Music, Mem- 
phis, Tennessee, Chairman. 
C. Southeastern Composers League 
William Hoskins, Jacksonville University, Jackson- 
ville, Florida, Chairman. 
Program hy members of the Southeastern Com- 
posers League. 
10:30 am. to 12:00 noon—First General Session 
Presiding: Willis Ducrest, President, MTNA Southern 
Division. 
Invocation: Duke McCall, President, Southern Baptist 
Theological Seminary, Louisville, Kentucky 
Welcome: Philip Davidson, President, University of 
Louisville 
Response: Roger P. Phelps, Vice President, MTNA 
Southern Division 
Address: LaVahn Maesch, MTNA President 
Choral Concert: Mississippi State College for Women 
Choral, Sigfred Matson, Conductor 


Program 
er i MO sw dinncaiceneaneenewa aca Loeffler 
Hosanna to the Son of David ..................005 Praetorius 
I NN ee  iwinneducdenn<eemebaane Bach 
Bee We Ts UE Bi GEOG oc cicccccccccccccccece Ingegneri 
EES ES ES MOET Iay A gostini 
EEE EEE ere rere Hasse 
Lift Thine Eyes from Elijah ................002: Mendelssohn 
TE, Satin tin wean ada eave is Weiceneaem Gibbons 
ED ia cin cacausiwhedeamaviaeeden Morley 
IE fa ict cs iealniaawneaamababammemwetd Schuman 
12:30 p.m. to 2:00 p.m.—Luncheons 
Delta Omicron 
Phi Mu Alpha Sinfonia 
Sigma Alpha Iota 
2:00 p.m. to 3:30 p.m.—Sectional Meetings 
A. Voice 
Mrs. Jane R. Sterrett, Gainesville, Florida, Chair- 
man. 
Topic: The Problems and Rewards of the Small 
Vocal Group 


Lecture-Demonstration: The Madrigalians, George 
Peabody College for Teachers, Nashville, Tennes- 
see, Irving Wolfe, Conductor. 
B. Certification 
Sigfred C. Matson, Mississippi State College for 
Women, Columbus, Mississippi, Chairman. 
Panel Discussion: Certification of the Private 
Music Teacher 
Irving Wolfe, George Peabody College for 
Teachers, Nashville, Tennessee; Merle Sargent, 
Miami, Florida. 


Musical Program 
ne er nt ee AE ASE EE yee ee ee Schumann 
William Race, pianist 
Mississippi State College for Women 
C. Theory 
J. F. Goossen, University of Alabama, Chairman. 
Topic: The Pros and Cons of Inducing a Revolu- 
tion in the Teaching of Theory 
3:30 p.m. to 4:00 p.m.—Recital 
Jerrie Cadek Lucktenberg, violinist, and George Luck- 
tenberg, pianist, Cadek Conservatory, University of 


Carnaval 


Chattanooga. 
et cca cehcenesaaaesin Bartok-Szekely 
Sonata No. 3 in D Minor, Op. 108 ..............eeeees Brahms 
Allegro 
Adagio 


Un poco presto e con sentimento 
Presto agitato 








4:00 p.m. to 5:30 p.m.—Sectional Meetings 
A. Student Affairs 
John H. Anderson, University of Georgia, Athens, 
Chairman. 
Quiz on Music History and Theory: members of 
MTNA Southern Division Student Chapters. 
Music: Groups from DuPont Manual High School, 
Louisville, Kentucky, Rebert Griffith, Musical 
Director. 
B. Junior Piano 
Mrs. Nina VY. Ingraham, Arnold, Maryland, Chair- 
man. 
Presiding: Storm Bull, University of Colorado, 
Boulder. 
Topic: The Private Piano Teacher—Are We 
Following the Path to the Least Resistance? Let’s 
Branch Out! 
“Class Piano Teaching” 
Mrs. Irene Kenna, Jackson, Maryland. 
“Modern Music” 
Helena Zurstadt, Baltimore, Maryland. 
“Popular Music: Improvisation—a Lost Art” 
Marvin Kahn, North Yonkers, New York 
C. Strings 
Joseph Firszt, Berea College, Berea, Kentucky, 
Chairman. 
“Intermediate Violin Projects” 
Paul Rolland 
:30 to 7:00 p.m.—Precollege Student Recital 
15 


:15 p.m.—Concert by Louisville Symphony Orchestra, Robert 
Whitney, Conductor 


Thursday, February 11 


8:00 a.m. to 5:00 p.m.—Registration 
9:00 a.m. to 10:30 a.m.—Sectional Meetings 
A. Wind and Percussion 


Harry Lemert, Northeast Louisiana State College, 
Monroe, Louisiana, Chairman. 


Program 

The University of Kentucky Woodwind Quintet 
Sarah Fouse, flute; Daniel McAninch, oboe and 
Director; Warren Lutz, clarinet; Almonte 
Howell bassoon; Jerry Ball, French horn. 
Music by Eugene Bozza, Irving Fine, and John 
Barrows. 

The University of Kentucky Brass Choir, Leon 
Raper, Director, and the DuPont Manual High 
School Brass Choir, Robert Griffith, Director. 
Music selected from the works of Haydn, Johann 
Pezel, Heinrich Isaac, Gunther Schuller, and G. 
Gabrieli. 


B. Junior Piano 
Mrs. Nina V. Ingraham, Arnold, Maryland, Chair- 
man. 
“New Vistas in Teaching Materials, Teaching Aids, 
and Studio Equipment.” 
May Etts, President, Associated Music Teachers 
League of New York. 
Panel Discussion: When and How to Use This 
Material. Discussion Leader: Elizabeth R. Davis, 
Baltimore, Maryland. Panel members: Helen 
Greim, Maysville, Kentucky; Iva Guy, Washington, 
D. C.; Merle Holloway, Tampa, Florida; Marvin 
Kahn, North Yonkers, New York. 


C. National Association of Schools of Music 

Area Meeting. 

Wilbur Rowand, University of Alabama, Presiding. 

10:30 a.m. to 12:00 noon—Second General Session 

Presiding: Willis Ducrest, President, MTNA Southern 
Division. 
Address: Peter Mennin, Director, Peabody Conservatory 
of Music, Baltimore, Maryland. 
Choral Concert: Mississippi Southern College Vesper 
Choir, Hattiesburg, Mississippi, Warren Joseph, Con- 


ductor. 

Program 
Te Pe enn eT Heinrich Schiitz 
Mon coeur se recommande a vous ...........-- Orlandus Lassus 
He is Good and Handsome ..........csseccceccces Passereau 
SP PGE 5 oud odbc kGhedus bias vaseneusabeobubund Brahms 
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I eat down under His Shadow .........00. ccccccssces Bairstow 
SS Eee eer Philip James 
ea acc abnandsakuwaeeneet Hindemith 
I on wind oman debene een aeel Joseph 
b  ) NSE MES reer rte Kuller-Murray 
Ere rere ree arr. Quilter 
skin nentankshnia neneaden Gershwin 
I oi ick cheneiedaceendasuevenwens Youmans 


1:00 p.m. to 2:00 p.m.—Luncheons 
American Guild of Organists 
American String Teachers Association 
National Association of Teachers of Singing 
2:00 p.m. to 3:30 p.m.—Sectional Meetings 


A. College Music 
Everett Timm, Louisiana State University, Baton 
Rouge, Louisiana, Chairman. 
Musical Program: University of Louisville Wood- 
wind Quintet, Marjorie Jackson, Director. Ruth 
Hilton, flute; Ernest Threlkald, oboe; Joan 
Cooper, clarinet; Jo Ann Baxter, bassoon; Ellen 


Corbett, French horn. 


Program 
March “For the Gentlemen” ..............-ee0e0: Oliver Shaw 
PL i cad in knudekichbbweserbektankese’ Vincent Persichetti 
Woodwind Quintet 
Bassoon solo 
Jo Ann Baxter 
ee NR ci icnnuccastnadaudaSeessaebades Roy Douglas 
Woodwind Quintet 


“The College Teacher of Music” 
Karl O. Kuersteiner, Florida State University, 
Tallahassee. 
“Style Consciousness for the Performer Through 
the Study of Music History” 
Gordon Kinney, University of Kentucky, Lex- 
ington. 


B. Senior Piano 
Grady Cox, Mississippi College, Clinton, Chairman. 
“The Piano Music of Bela Bartok” 
Storm Bull, University of Colorado, Boulder. 


C. Voice 

Mrs, Jane R. Sterrett, Gainesville, Florida, Chair- 

man. 

“Techniques of the Singing Art” 
a V. Gilliland, Ohio State University, Colum- 

us. 

Lecture-demonstration using students from the 

University of Louisville Music School. 


3:30 to 4:00 p.m.—Concert 
University of Kentucky Woodwind Quintet, Daniel 
McAninch, Director. Sarah Fouse, flute; Daniel Me- 
Aninch, oboe; Warren Lutz, clarinet and bass clarinet; 
Robert Davis, clarinet (assisting in the Janacek work) ; 
Almonte Howell, bassoon; Jerry Ball, French horn. 


Program 


SINR 5.5) a ehmctnowaey kaa eualdatmenmmen J. Guy Ropartz 
Lent 


Vif 
Mladi (Youth Suite) for Woodwind Sextet ...... Leos Janacek 
llegro 
Andante Sostenuto 
Vivace 
Allegro animato 


4:00 p.m. to 5:30 p.m.—Sectional Meetings 


A. Theory 
J. F. Goossen, University of Alabama, Chairman. 
Topic: Some Aspects of a Stronger Theory Pro- 
gram. 
“The Theory-Composition Major—lIts Nature, 
Virtues, and Faults” 
“An Approach to the Problems of Melody and 
Rhythm in the Theory Curriculum” 
“Problems and Methods in the Teaching of 
Dictation” 
B. Council of State and Local Presidents 
Merle Sargent, Miami, Florida, Chairman. 


C. Regional and Folk Music 
Vernon H. Taylor, Memphis College of Music, 
Memphis, Tennessee, Chairman. 
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5:30 p.m. to 6:30 p.m.—Southern Division Executive Com- 
mittee meeting. 

8:15 p.m.—Opera 
La Boheme presented by the Kentucky Opera Asso- 
ciation. 


Friday, February 12 


8:00 a.m. to 12:00 noon—Registration 
9:00 a.m. to 10:30 a.m.—Sectional Meetings 
A. Certification 
Sigfred C. Matson, Mississippi State College for 
Women, Columbus, Mississippi, Chairman. Panel: 
Irving Wolfe, George Peabody College for 
Teachers, Nashville, Tennessee; Merle Sargent, 
Miami, Florida. 


Program 
oe, Bk Pe, GO ha wnnavccsnccsceereevess Beethoven 
Lucille Haney, soprano 
Mississippi State College for Women 
Question-Answer Period: Audience and Panel. 
B. American and Contemporary Music 
Robert Whitney, University of Louisville, Chair- 
man. 
Program 
Variations for Two Pianos .............- Wallingford Riegger 
Doris and Benjamin Owen 
University of Louisville 
Sonata for Trumpet and Piano ..............- George Antheil 
Leon Raper, trumpet—Mary Raper, piano 
University of Louisville 
“Observations on the Contemporary American 
Musical Scene” 


Henry Cowell, New York, N. Y. 
Program 
Variations for Plame .....sccccsesccesscscesved Aaron Copland 


Benjamin Owen 
University of Louisville 


C. Voice 
Mrs. Jane R. Sterrett, Gainesville, Florida, Chair- 
man. 
Presiding: W. Wayne Johnson, Georgetown 


College, Georgetown, Kentucky. 

Topic: Performing Opportunities for the Young 

Singer. 

“Opportunities for the American Opera Singer” 
Moritz Bomhard, Kentucky Opera Association, 
Louisville. 

“Church Music: A Calling and a Career” 

John Sims, Southern Baptist Theological Semi- 
nary, Louisville, Kentucky. 

“The Concert Stage and the Entertainment Busi- 

ness” 

Mrs. Jane R. Sterrett, Gainesville, Florida. 

10:30 a.m. to 11:00 a.m.—Recital 

Joela Jones, pianist 


BE NE cc ccnsneeneesaderanwatssnsunceas Chopin 
Sonetto del Petrarca in E Major .............0seseeeees Liszt 
BN WEE oie ccectcccnesnnscsssccercnscccscaseess Liszt 


11:00 a.m. to 12:30 p.m.—Sectional Meetings 
A. School Music 
Mary Alice Cox, Southwestern Louisiana Institute, 
Lafayette, Chairman. 
B. Senior and Junior Piano 
Topic: The Exceptionally Gifted Student 
“How Far Should. the Junior Private Teacher Take 
the Gifted Child?” 
Virginia Carty, Baltimore, Maryland. 
“What Are the Opportunites for the Gifted 
Student?” 
Mark Hoffman, University of Mississippi. 
C. Music in Therapy 
E:win H. Schneider, University of Tennessee, 
Knoxville, Chairman. 
“Music Therapy as a Profession” 
Erwin H. Schneider, University of Tennessee, 
Knoxville. 
“The Education of the Music Therapist” 
Ruth Boxberger, Mississippi Southern College, 
Hattiesburg. 


(Continued on page 24) 
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ILLINOIS INDIANA 


MICHIGAN MINNESOTA 


NORTH DAKOTA OHIO PENNSYLVANIA WISCONSIN 


FourtH BIENNIAL CONVENTION 


FEBRUARY 16-19, 1960 


Hote. Commopore Perry. ToLepo, Onto 


TUESDAY, FEBRUARY 16—MORNING 
Registration. 


10:00 Opening Session. Presiding—Mrs. Margaret B. Hall, 


8:30 


8:30 
10:00 


10:30 
10:30 


OHIO STATE UNIVERSITY SYMPHONY 


President, MTNA East Central Division. Welcome 
Address. 
Concert by Toledo pianist Emma Kountz and string 
quartet. 


TUESDAY, FEBRUARY 16—AFTERNOON 


General Session. Church Music. Musicology, Voice, 
Piano, and College Music. 

Lecture-recital on Bach’s Well-Tempered Clavier by 
John Flower, University of Michigan. 

Piano. Three Bach Major Works. 

Theory. Panel on Electronic Music. 

State and Local Presidents. Business session. 


TUESDAY, FEBRUARY 16—EVENING 


Toledo Museum. 


Guided tour of Museum. 
Ancient Instruments Concert. Strings, Winds, Musi- 
cology. 


Rehearsal. Honegger’s “King David.” Toledo Sym- 
phony Orchestra, Joseph Hawthorne, Conductor, and 
Chorus from Bowling Green University. 


WEDNESDAY, FEBRUARY 17—MORNING 
Junior-Senior Piano. Adele Marcus, Juilliard School 
of Music. 

Theory. Panel: “Theory and Performance Practice.” 


General Session. Performances by Student Members 
from the various states in the East Central Division. 


Strings-Musicology joint session. 
Concert. 18th century harpsichord and violin music. 
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WEDNESDAY, FEBRUARY 17—AFTERNOON 
General Session. Junior and Senior Piano. Lecture- 
recital by Adele Marcus, Juilliard School of Music. 
Tea given by Ohio Music Teachers Association. 


General Session. Concert by Toledo Youth Orchestra, 
Cecile Vashaw, Conductor. 


WEDNESDAY, FEBRUARY 17—EVENING 


General Session. Musicology and Church Music. Con- 
cert: Bloch’s “Sacred Service” by Ohio State University 
Choir and Cantor Lechner. 


THURSDAY, FEBRUARY 18—MORNING 
General Session. School Music, Piano, Strings, Voice, 
and Winds. 

Piano, Theory, Musicology. Ravel’s “Miroirs”. Robert 
Mueller and Steven Barwick, Southern Illinois Univer- 
sity. 

Strings. Panel on string pedagogy. 


THURSDAY, FEBRUARY 18—AFTERNOON 


Luncheons. State Associations. 

Student Affiliate. Business Session. 
College-University, School Music, Musicology. Panel 
discussion and lecture. Dr. Charles Tenney, Vice Presi- 
dent, Southern Illinois University. Paul Schwartz, 
Chairman, Music Department, Kenyon College. 
Strings. Concert by Bowling Green String Trio. 
General Session. Church Music, Musicology, Organ. 
Concert: English Cathedral organ and choral music. 


(Continued on page 23) 


ORCHESTRA, one of the groups performing at the MTNA East Central Division 
1960 convention. 
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Wesr + ENTRAL Division 


COLORADO IOWA KANSAS 


MISSOURI NEBRASKA SOUTH DAKOTA 


FourtH BIENNIAL CONVENTION 


FEBRUARY 23-26, 1960 


Horet Lassen, Wicutra, KANSAS 


MONDAY, FEBRUARY 22—AFTERNOON 


1:30 Council of State and Local Associations. Chairman — 


James B. Peterson. Three-minute summaries of state 
activities. Report on Laws and Legislation by William 
R. Boehle, President of Nebraska Music Teachers 
Association, and member of the MTNA Laws and 
Legislation Committee. “The Local Association, its 
Activities and Place in the Work of the Association” 
and “Districting the State Association” will be con- 
sidered. The last half of this meting will consist of a 
round-table discussion by all state officers on problems 
connected with state conventions. Wants of the mem- 
bers, objectives of the convention, planning the 
convention, financing, and program building are some 
the topics to be considered. 


Dinner. 


TUESDAY, FEBRUARY 23—MORNING 
Registration. 
Exhibits open. 
Divisional Executive Committee Meeting. 
Auditions for state winners of student affiliate division. 


Chairman—Beth Miller Harrod. 
TUESDAY, FEBRUARY 23—AFTERNOON 


First General Session. Presiding — Paul Beckhelm. 
Address by La Vahn Maesch. Program by Student 
Affiliate Division Winners. 

Piano and Student Activities. Chairmen—Mary Helen 
Harutun and Beth Miller Harrod. Topic: A Musical 
Career—Plans and Problems. “Developing the Talents 
of the Gifted Child” Miss Ruth Schneider, Augustana 
College, Sioux Falls, South Dakota. “Developing Good 
Taste and Musicianship in Young Performers” Dr. 
Allan Willman, Director, School of Music, University 
of Wyoming, Laramie. “Laying Concrete Plans for the 
Career of a Talented Student” Dr. Robert Schultz, 
Drake University, Des Moines, lowa. 

Voice. Presiding—David Murray: Topic: The Young 
Singer. “Training the Young Voice” Mrs. Amy Price, 
Winnebago, Nebraska. “The High School Voice” Irwin 
Umlauf, Stephens College. 


4:00 Theory-Composition. | Chairman — Robert C. Marek. 


“The Honors Program in Music Theory at the Uni- 
versity of Kansas” Dr. Laurel E, Anderson, University 
of Kansas, “A Current Trend in Music Theory Peda- 
gogy” James Boeringer, State University of South 
Dakota, Vermillion. “A Survey of Audio-Visual Prac- 
tices Used in Teaching Music Theory” Kenneth L. 
Dustman, Southwest Missouri State College, Spring- 
field. “An Aid to Teaching the Fundamentals of 
Rhythm and Meter” Dr. Marvin Thostenson, State 
University of Iowa, Iowa City. 

Strings. Chairman—Louis Trzcinski. Reading session 
of music for the junior and senior high school orchestra 
player. The Wichita Youth Orchestra, James Robertson, 
Conductor. 


TUESDAY, FEBRUARY 23—EVEING 


Concert at Wichita University. 


WEDNESDAY, FEBRUARY 24—MORNING 


Registration. 

Organ. Chairman—Everett Jay Hilty. “Teaching Regis- 
tration to the Beginning Student” Wesley Selby, 
Minister of Music, Mountview Presbyterian Church, 
Denver, Colorado. “A Practical Approach to Improvisa- 
tion” Margaret Rickerd Scharf, Hastings College, 
Hastings, Nebraska. 

College Choral. Chairman—Jack Juergens. Speaker— 
Dr. Harry Wilson, Columbia University, New York, 
Exhibits open. 

College Orchestra and Strings. Chairman — Louis C. 
Trzcinski. Panel: Reading session of contemporary 
music for string ensembles. Wichita University String 
Quartet. 

Piano. Chairman—Mary Helen Harutun. Lecture re- 
citals: “Playing and Teaching Chopin” Katherine 
Johnson, Northern State Teachers College, Aberdeen, 
South Dakota. “Similarities, Contrasts, Imaginative and 
Technical Subtleties in the Piano Works of Debussy 
and Ravel” Dorothy Dring Smutz, St. Louis, Missouri. 


(Continued on page 19) 


WEST CENTRAL DIVISION 1960 CONVENTION PIANISTS 


HELEN KARG MUR- 
RAY of Sioux Falls, 
South Dakota, will 
perform and. dis- 
cuss piano com- 
positions of 
Charles Griffes at 
the West Central 
Division 1960 con- 
vention. 


NOVEMBER-DECEMBER, 1959 


KATHERINE JOHN- 
SON of Northern 
State Teachers 
College, Aber- 
deen, South Da- 
kota, will present 
a lecture-recital on 
“Playing and 
Teaching Chopin” 
at the MTNA West 
Central Division 
1960 convention. 


DOROTHY DRING 
SMUTZ, pianist 
and teacher of St. 
Louis, Missouri, 
will present a lec- 
ture-recital on the 
piano works of 
Debussy and Ravel 
at the West Cen- 
tral Division 1960 
convention. 
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ARKANSAS NEW MEXICO 


OKLAHOMA TEXAS 


FirtaH BIENNIAL CONVENTION 


FEBRUARY 28-MARCH 2, 1960 


Marion Hore, Lirrte Rock, ARKANSAS 


SUNDAY, FEBRUARY 28—MORNING 
Registration. 
Exhibits open. 
Hospitality and Information. 
Divisional Executive Committee Meeting. 
National Association of Schools of Music., Region 9. 
National Opera Association, Southwest District. 


SUNDAY, FEBRUARY 28—AFTERNOON 


pening General Session. Grectings by Dr. Duane H. 
Haskell, Head, Department of Fine Arts, Arkansas State 
College, State College, Arkansas. 


College Music. Program by students from college de- 
partments and schools of music in the division. 


SUNDAY, FEBRUARY 28—EVENING 


General Session. Address by Robert Buggert, Direc- 
tor, School of Music, University of Oklahoma, Norman. 
Orchestral concert by the University of Arkansas 
Symphony, Dr. Marx Pales, director. 


MONDAY, FEBRUARY 29—MORNING 
Registration. 
Senior Piano. Chairman—J. Wilgus Eberly. 


Organ and Church Music. Chairman — Mary Ruth 
McCulley. 


Voice and Choral Music. Chairman—Jane Snow. 
Strings. Chairman—Carl Forsberg. 

Exhibits open. 

Musicology. Chairman—Elwyn Wienandt. 

Music Therapy. Chairman—Vance Cotter. 

Student Affiliate. Chairman—Mrs. Curtis C. Smith. 
Theory. Chairman—Preston Stedman. 


MONDAY, FEBRUARY 29—AFTERNOON 


Luncheon. Council of State and Local Presidents. 


Luncheon. National Association of Teachers of Sing- 
ing. Speech by Vera Redgrove Neilson, Southwest 
Governor of NATS. 


Fraternity and sorority luncheons. 


General Session. Demonstration of electronic music 
by the composer, Mr. DeMarco, University of Arkansas 
School of Speech. 


American Music. 


Music Education. Chairman—Jack Stephenson, Uni- 
versity of New Mexico. 


Opera. Chairman — Spencer Norton, University of 
Oklahoma. 


Junior Piano. Chairman—Ardath Johnson, Amarillo, 
Texas. 


Divisional Executive Committee Meeting. 
MONDAY, FEBRUARY 29—EVENING 


General Session. Opera performance followed by a 
reception. 


8:00 
8:30 
8:30 
8:30 
8:30 
10:30 
10:30 
10:30 
10:30 


12:30 
12:30 


1:00 
2:30 


7:00 


7:00 


8:00 
8:30 


10:30 


12:30 
12:30 
2:00 


3:30 
4:30 


TUESDAY, MARCH 1—MORNING 
Registration. 


Music Education. Chairman — Jack Stephenson, Uni- 
versity of New Mexico. 


Junior Piano. Chairman—Ardath Johnson, Amarillo, 
Texas. 


Council of State and Local Presidents. 
Elizabeth Morris, Amarillo, Texas. 


Theory. Chairman—Preston Stedman, Texas College of 
Arts and Industries. 


American Music. 
Voice and Choral Music. Chairman—Jane Snow. 


Strings. Chairman—-Carl Forsberg, Arkansas State 
Teachers College. 


Senior Piano and Musicology. 


Chairman — 


TUESDAY, MARCH 1—AFTERNOON 


Luncheon. National Opera Association. 


Luncheon. Divisional Student Affiliate Section. Speech 
by Winifred Bedford, Dallas, Texas. 


General Session. 

General Session. Program by the divisional Student 
Affiliate section. Address by LaVahn Maesch, MTNA 
President. Divisional Business Meeting. 

Organ and Church Music. Cheirman — Mary Ruth 
McCulley, Amarillo, Texas. 

Music Therapy. 


Opera. Chairman — Spencer Norton, University of 
Oklahoma. 


TUESDAY, MARCH 1—EVENING 


Convention Banquet. Toastmaster — Archie Jones, 
Conservatory of Music of the University of Kansas City. 
Program by the Male Chorus of the University of 
Oklahoma, Chester Francis, director. 


WEDNESDAY, MARCH 2—MORNING 


Breakfast. Arkansas State Music Teachers Association 
Board. 

Registration. 

General Session. “Arkansas Day” Chairman—Violet 
Giller, El Dorado, Arkansas. 

General Session. 


WEDNESDAY, MARCH 2—AFTERNOON 


Luncheon. National Guild of Piano Teachers. Pre- 
siding—Marceline Giroir. 
Luncheon. College Section, 
Teachers Association. 
General Session. 

General Session. 


Adjourment. 


Arkansas State Music 
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Western Dison 






ARIZONA IDAHO MONTANA 
OREGON UTAH WASHINGTON 


FirtH BIENNIAL CONVENTION 


JULY 24-28, 1960 


Boston University 
School of Fine & Applied Arts 
Library 


UNIVERSITY OF OREGON, EUGENE 


A progress report from Victor H. Baumann, President 
of the MTNA Western Division, indicates that plans for 
the 1960 Western Division Convention to be held in 
Eugene, Oregon, on the campus of the University of 
Oregon, July 24-28, 1960, lists the following committees: 

Convention Chairman, Joseph Brye, Oregon State Col- 
lege; Local Chairman, Stacey L. Green, University of 
Oregon; Publicity Committee, Mrs. R. F. Cleveland, 
Eugene, Oregon, General Chairman, Mrs. Theodore De 
Croff, Spokane, Washington, Mr, Hall Macklin, Uni- 
versity of Idaho, Mrs. Marjorie Lee Schroeter, Kalispell, 
Montana, Mrs. Nellie K. De Vroom, Salt Lake City, 
Utah, Mrs. Ellen S. Stites, Phoenix, Arizona; Advertising 
and Exhibits Committee, Miss Jeannette Scott, Salem, 
Oregon, General Chairman, Mrs. D. M. Krom, Seattle, 
Washington, Mr. Hall Macklin, University of Idaho, 
Mrs. Grace N. Wright, Ogden, Utah, Mrs. Marjorie T. 
Sellers, Phoenix, Arizona. 

The following Committee Chairmen have been named: 

Banquet, Mrs. Lavinia Honey, Eugene, Oregon; Doors, 
Mrs, Elaine Armes, Eugene, Oregon; Program, Victor 
H. Baumann, Phoenix College, and Stacey L. Green, 
University of Oregon; Piano, Mrs. Fern Nolte Davidson, 
Nampa, Idaho; Musicology and Composition, Dr. 
Frances Berry Turrell, Portland, Oregon; Strings, Miles 
Dresskell, Arizona State University; Voice and Choral, 
Miss Jessie M. Perry, University of Utah; Church, Miss 
Orpha Moser, Tacoma, Washington; Council of State 
and Local Presidents, Mrs. Jane Thomas, Phoenix, Ari- 
zona; “Ten Years,” Mrs. Dixie Yost, Phoenix, Arizona. 

The tentative program for the MTNA Western Divi- 
sion Fifth Biennial Convention is as follows: 


1:00 


8:15 


8:00 
10:15 


1:00 
3:00 


8:15 


SUNDAY, JULY 24—AFTERNOON 


Registration. 

Divisional Executive Board Meeting. 
SUNDAY, JULY 24—EVENING 

Concert. 


MONDAY, JULY 25—MORNING 


Theory and Musicology. Chairman — Frances Berry 
Turrell, Portland, Oregon 

General Session. Address by LaVahn Measch, MTNA 
President. 


MONDAY, JULY 25—AFTERNOON 


Council of State and Local Presidents. 
Chairman—Jane Thomas, Phoenix, Arizona. 
Organ. 


MONDAY, JULY 25—EVENING 
Oregon Night 


TUESDAY, JULY 26—MORNING 


Voice. Chairman—Jessie M. Perry, University of Utah. 
Strings. Chairman—Miles Dresskell, Arizona State 
University. 

Piano. Chairman—Fern Nolte Davidson, Nampa, Idaho. 
General Session. “Music Reading.” 


TUESDAY, JULY 26—AFTERNOON 


“Ten Years’”’ Dixie Yost, Phoenix, Arizona. 
Psychology and Therapy. 
Beach Picnic. 


WEDNESDAY, JULY 27—MORNING 


Theory and Musicology. Chairman —- Frances Berry 
Turrell, Portland, Oregon. 
General Session. Student Activities Program. 


(Continued on page 22) 





ERB MEMORIAL UNION on the University of Oregon campus. One of the 
buildings you will want to see when you attend the MTNA Western Division 
1960 convention. 
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DEVELOPING THE TALENTS 


OF EXTRAORDINARILY 
GIFTED STUDENTS 


BY STANLEY FLETCHER 


(A paper read at a meeting of the Piano Section during the 
MTNA 1959 national convention.) 


HIS is a very fine title, but in order to think about it 

I had to translate it into something closer to Basic 
English, and when I got it translated it came out like 
this, as a very practical question: “What should a teacher 
do for that piano student who wants to make music his 
life work, and who seems to have so much talent that we 
think maybe he should?” 

Even translated into shorter words like that it is a 
topic for a Doctor’s Thesis at least, and so with only 
twenty-five minutes in which to deal with it I can only 
barely skim the surface with some generalizations, But 
in my short time I shall try to say one important thing in 
the form of a general principle, and indicate other prin- 
ciples which you may derive from it yourselves. 

Before [ say that one important thing it may be well 
to characterize the subject of discussion, the individual 
who might be listed in an index or card-file as: 

STUDENT: Extraordinarily gifted 

Subclass 1: Professionally oriented. 

That is what it says on the file-card. 


Familiar Individual 


When you look up at him in person he is an individual 
not entirely unfamiliar at our music school, or many 
another, during registration week. He is just out of 
high school. He already plays a lot of piano with a lot 
of enthusiasm. Or if not yet a lot, then what he does 
play he plays with a certain touch of something that 
makes a prospective teacher sit up and pay closer atten- 
tion. 

We say he is “professionally oriented,” but perhaps we 
ought to consider what that really means to him. 

He knows that he wants to make music his life work, 
which means he wants to make his living at it. Beyond 
that his picture of the future is very unclear. Of course 
it could not be otherwise, for he has barely begun to dis- 
cover himself as a musician and to discover the world of 
music and other musicians. 

We can say he is oriented toward the profession only 
if we realize that the picture of the profession toward 
which he is oriented is still very fuzzy and incomplete in 
his mind. He has in his head something like the pre- 
view of next week’s movie. 


12 


Title: THE ADVENTURES OF ME, THE PIANIST, 
IN THE WORLD OF MUSIC. 

The leading character, ME, THE PIANIST, flashes on 
the screen in a few disconnected and provocative scenes, 
filled with glorious music and close-ups. There is just 
enough to suggest the idea that when the complete movie 
is shown on the screen it will be a fine romantic adven- 
ture in which the star player, though he may go 
through some rough sequences, will triumph brilliantly 
in the end. 

It is not easy to see the screen clearly in this day- 
dream preview of the future, and it is impossible to 
realize fully how it will all connect in the final show. 
Bringing this daydream to pass is one of the things he 
expects us to help him with. 


Aladdin’s Lamp 


A teacher to him is a sort of can opener, not only to 
music but to his future life in the profession. Perhaps 
not so ordinary a thing as a can opener. He believes that 
a teacher can show him the secret of this Aladdin’s lamp 
which is music; how to touch this instrument of light, 
so as to bring the daydream into reality and make the 
inner command of his talent obeyed. 

This mental movie preview is made with some ingre- 
dients of reality, especially if the student is so fortunate 
as to live in a musical center or to associate early in life 
with musicians. Even so there is likely to be a great deal 
of fantasy and unreality in it too, derived from stories, 
movies about musicians, romanticized biographies, TV 
shows, and a lot of folklore fostered by press agents 
and transmitted by columnists and gossip and ordinary 
credulous people who, because they have never had much 
to do with that strange breed who constitute the musical 
profession, believe everything they read or hear about it. 

On analysis the fantasy may turn out to be some- 
what “corny,” a grade B movie at best. 

There can be the scene of the Great Pianist playing the 
Great Concerto with the Great Orchestra under the Great 
Conductor, and applauded by a cheering crowd. There 
are flashes of newspaper clippings and press photo- 
graphs. There may be the sequence where discovery by 
the Great Master or the Impresario brings a sudden 
transfer from the cold attic studio to the Park Avenue 
apartment by way of Carnegie Hall.’ These are all the 
folklore clichés. | (Continued on page 14) 
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Op. 70: “Studies for the higher 
finish of already advanced pianists, 
consisting of 24 characteristic com- 
positions in the various major and 
minor keys, provided with fingering, 
and with explanatory notes on the 
aim and performance of the same.” 
Bie calls these a “gallery of tone-pic- 
tures.”2° Each study illustrates a 
different branch of technique: 

(1) right-hand finger pattern, 

(2) rolled staccato chords, both 
hands, 

(3) chromatic-scale, right hand play- 
ing accompaniment and melody, 
(style of Chopin Etude No. 2) 

(4) right hand arpeggios, 

(5) legato, right hand melody with 
accompaniment below, 

(6) leggiere, staccato and legato right 
hand, 

(7) “ancient style,” use of thrills and 
turns both hands, 

(8) detached octaves and legato oc- 
taves, each hand, 

(9) legato passage work, both hands, 
(10) style of Scarlatti, use of orna- 
ments right hand, 

(11) broken chords, each hand, 
(12) slurring of two notes, down-up 
touch. Use of delicate touch here 
seems to be the forerunner of Schu- 
mann’s Night-Piece. 

These show the essential nature of 
the Romantic Etude; i.e. expression 
and mechanical difficulty intertwined. 

Op. 95 New Characteristic Studies 
and Op. 111: Four Etudes de Concert 
show the Romantic influence of titling 
pieces to give them distinct “mean- 
ings,” even though Moscheles is usu- 
ally considered one of the classicists. 
His new effects of pedaling and di- 
versity of touch show also his Ro- 
mantic influence. These two opera 
show technical sense of form (half 
exercises and half characteristic 
pieces) plus poetic conception—the 
musical vein of the Romantic Etude. 

Moscheles and Fetis compiled a 
collection called “Method of 
Methods: The most Complete School 
or the Art of Pianoforte Playing” 
based on the selected etudes of 
Cramer, Czerny, Moscheles, Mendels- 
sohn, Henselt, Chopin, Liszt, and 
others. 

B. Concert Etudes. 

1. Carl Maria Von Weber (1786- 
1826) is noted for his use of the 
bravura style which enlarged piano- 
forte technique. His work is ani- 
mated and dramatic, uses free treat- 
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History OF THE Piano Evrupe 


PART II 


BY EDYTH WAGNER 


ment of form, technique demands ex- 
tensions, wide leaps, double thirds, 
and a wide dynamic range from the 
softest pianissimo through all degrees 
of intensification to fortissimo. 

The best example is the Concert- 
stiicke in F minor, op. 79, which is 
really a study piece although it was 
originally intended as programma- 
tic. It was the most effective and 
powerful issued up to this time. Bie 
says it is a “very clever and success- 
ful mosaic of neat Etudes with the 
requisite melody.”™ 

In style, he is the predecessor of 
Henselt and Liszt. 

2. Felix Mendelssohn (1809-1847) 
only wrote three Etudes, op. 104. 
(1) Bb minor has an arpeggio ac- 
companiment, 

(2) F major is a “Moto perpetuo” 
in rapid 12/8, 

(3) A minor and F minor are un- 
important. 

3. Robert Schumann (1810 - 1856) 
“hated the Czerny, Clementi, Hum- 
mel, Kalkbrenner etudes so much that 
he decided to write something really 
interesting.””"” 

Op. 3: Sechs Studien fiir das Pi- 
anoforte nach Capricen von Paga- 
nini are clever literal transcriptions. 
Their chief interest today is their 
comparison to the opus 10. They are 
almost literal transcriptions. Schu- 
mann himself says that he copied the 
original almost note for note, merely 
enlarging a little harmonically. Schu- 
mann’s own preface gives excellent 
suggestions on learning these studies. 
His advice which may be applied to 
all technique is as follows: 

(1) careful and exact fingering is the 
“foundation of all sound techni- 
que.””** 

(2) touch should have energy and 
delicacy of tone, 

(3) use imagination to bring per- 


fection into “freedom of interpreta- 
tion.” 

Advanced players should not use 
“Schools of Pianoforte Playing,” but 
should: 

(4) create exercises of their own, 
(5) use Capriccios of Miiller, Men- 
delssohn (especially F# minor), and 
J. Pohl for style, 

(6) learn Bach’s Fugues, especially 
the "eg". 

(7) transpose difficult passages to 
all keys. 

Capricio 1: Each hand must maintain 
a “distinct and individual quality of 
tone.”** Scale passages should be 
worked out with definite attention to 
fingering. 

Cap 2: Exercise in double notes for 
the right hand. The left hand leaps 
and skips. Practice scales in double 
thirds for this. Play the ‘Minore’ 
one-half slower than the ‘Majore’. 
Cap 3: This is a song rather than a 
study. It requires a silent change of 
fingers on held keys, has wide ar- 
peggios in the left hand, and the use 
of the pedal is a major consideration. 
Cap 4: This is a study in expression. 
Chromatic double thirds are first 
legato than staccato. Both hands are 
exactly the same gradation of tone 
in the G minor section. 

Cap 5: Poses the problem of keeping 
three voices a distinct coloring, p, f, 
and pp. Correct playing of appogia- 
turas and shakes is part of the melodic 
line. 

Cap. 6: The left hand has arpeggios, 
the right hand solid chords. Good 
fingering is the key to the mastery of 
this one. Sharp sforzando contrasts 
with legato. Practicing scales in dif- 
ferent rhythms accenting different 
notes with a good tone is a good 
preparation. 

(Continued on page 22) 





































































Ricord, L P resents 


A CROSS-SECTION OF LIVING MUSIC HISTORY 
THROUGH THE MEDIUM OF THE PIANO 


ALBUMS—Anthology of Ancient and Modern Music for Piano 
(Tagliapietra) 


Vol. I, Great Masters of the 16th Century 

Vol. II, Great Masters of the 16th Century 
Italian Harpsichord Compositions (Vitali) Vol. I 
Italian Harpsichord Compositions (Vitali) Vol. II. . 
9 Italian Harpsichord Compositions (Montani) 
18 Italian Harpsichord Compositions (Silvestri) 


The Most Beautiful Pages from the Harpsichord Music of the 
Bach Family (Montani) 


The Most Beautiful Pages from Belgian Harpsichord Music 
(Montani) 


The Most Beautiful Pages from French Harpsichord Music 
(Montani) ; ae 


The Most Beautiful Pages from German Harpsichord Music 
(Montani) : ants 


The Most Beautiful Pages from Spanish Harpsichord Music 
(Marchi) ; 


My First Harpsichord Pieces (Montani) -75 


Toccatas for Harpsichord (or Piano) by Italian Masters 
(Boghen) . 3.78 


BACH, C.PH.E., Variations on “Les Folies d’Espagne” (Ruf)..  .75 


SCARLATTI, A., Variations on “Follia di Spagna” (Tagliapietra) .75 


Free catalogue of piano music sent on request 


G. RICORDI & CO. 


G. RICORDI & CO. G. RICORD! & CO. (CANADA) LTD. 
16 West 6lst St. 380 Victoria Street 
New York 23, N. Y. Toronto, Canada 








FLETCHER 
(Continued from page 12) 


There is also the folklore notion of 
how this is brought to pass. You 
practice the Great Pieces eight hours 
a day under supervision of the 
Greatest Teacher you can afford, who 
has among his close acquaintances 
all the most generous and wealthy 
millionaire Patrons of Music. Or you 
win contests in a foreign country, 
if possible, and plunge into a mete- 
oric career with a concert fee of 
$2500. 

Some very ancient fragments of the 
folklore have a phoenix life. Believe 
it or not, I can assure you that one 
graduate student applying for an as- 
sistantship at our university recently 
informed us as a significant part of 
his professional autobiography that 
he “played little pieces by ear on the 
piano at the age of four.” 

And I notice with some alarm that 
it is again helpful toward a musical 
career to have been beaten by a 
determined and ambitious parent 
when young. I have known two pro- 
fessionally oriented students recently 
who had entirely in retrospect in- 
vented for themselves early child- 
hoods characterized by stern treat- 
ment on the part of parents bent on 
their success in a musical career. 


Important Statement 


In the face of all this it seems to 
me that a teacher has one major 
problem in relation to the individual 
who is classified as “Student: Extra- 
ordinarily gifted; Professionally ori- 
ented.” This is my one important 
statement that I promised you, and 
everything else follows from it. It is 
a very broad generalization. Like 
all broad generalizations it has an air 
of vagueness until you begin to con- 
sider all that it implies if you accept 
the truth of it. 

Here it is: A teacher’s problem is 
to help that student find his own true 
musical self in a true musical world. 

Ponder it a minute, and then let 
me indicate some of the things that 
follow from this premise, and leave 
you to supply the rest. They come 
under two general categories. 

The first general problem is that 
of bringing his idea of the musical 
professional world closer to reality, 
helping him develop knowledge and 
understanding of what is really in- 
volved in becoming a pianist and mu- 
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sician, of all that the world of music 
—that enormously varied and won- 
derful place—really embraces in all 
its richness of literature and activity 
and honest satisfaction for its inhabi- 
tants. 

The second is the practical prob- 
lem of helping him develop a kit of 
tools and a set of attitudes that will 
enable him to play his role in that 
world, whatever his role may even- 
tually be. We must help him become 
an adaptable musician, not just try 
to stamp him out according to a 
formula to be a cog in a social ma- 
chine that no longer exists, if indeed 
it ever did. 

The musical world of the future 
is yet to be made, and he is one of 
those that will make it. His part in 
it may be large or small, but he will 
play it best, and be happiest in it, 
if he is trying not to form himself 
on a model derived from history or 
folklore or fiction or a press agent’s 
dream, but to find the truest and best 
that is in him, and make his contri- 
bution whenever and wherever oppor- 
tunity and need and service may de- 
mand it. 


Scope 


Our concern is to widen his scope, 
the scope of his perspective on mu- 
sic, on musicianship and the world of 
musical activity, and the scope of his 
own musical knowledge and intuition 
and imagination and craftsmanship. 

To begin with literature: we must 
help him find how really extensive 
the literature of music is, and what 
riches lie awaiting his hand in the 
enormous heritage of music for the 
piano alone. The folklore will have 
acquainted him with the pieces that 
have easy “handles”—titles like the 
“Pathétique Sonata,” the “Appassion- 
ata Sonata,” the “Minute Waltz.” 

Let’s not have him buy just a piece 
to study. Let’s have him get the whole 
volume of the sonatas, or the waltzes, 
or whatever he is studying, and en- 
courage him to explore the others 
that lie behind the relative anonymity 
of opus numbers. This, with all the 
composers whose work he plays. Let 
him get his hands, even though 
roughly, into the full range of their 
productivity. For no one can play 
with understanding any one piece of 
a composer, who does not know many 
others of that composer. 

If he has read, or fooled around 
with, or faked through a great deal 
of music, even though inadequately, 


NOVEMBER-DECEMBER, 1959 


Piano Teachers are talking about — 


JAMES 


CHING 


James Ching ... English’. . . The youngest full time student ever to enter the 
Royal Academy of Music ... played Bach's "Chromatic Fantasia and Fugue" at 
the age of twelve in the first concert given in the new Royal Academy Building . . . 
won an open scholarship to the Royal College of Music . .. B.A. and M.A. from 
Queens College, Oxford . . . made scientific research into piano technique through 
physiology and applied mechanics resulting in the reading of a paper before the 
Physiological Society—later published as a book on the foundations of piano tech- 
nique . . . lecturer and clinician on the continent . . . successful concertizing with 
especial acclaim as a performer of Bach ... popular broadcaster about matters 


musical during the second World War . 


. . postwar soloist at the Edinburgh Fes- 


tival . . . interest in teaching as well as playing has led to the writing of a great 


many educational works for the piano during the last eight years . 


. « presently 


engaged in the study of what he terms the "X" problem of teaching and playing: 
memory, facility, spontaneity, interpretive insight, and so on, factors which can 
often make or mar the success of both professionals and amateurs. 


Mr. Ching has written a complete series for the beginner of any age at 


the piano— 


THE NEW GRADED STUDIES 
—will develope technique. 

Book I, Preliminary 

Book Il, Primary 

Book Ill, Elementary 

Book IV, Lower 


Book V, Higher Each 1.25 


THE NEW GRADED PEDALLING 
—for Ist and 2nd year students. 
Book 1 


Book 2 Each 1.25 


JAMES CHING’S PIANO PRIMER 
—for all ages, any system. 1.25 


CLASSICAL SONATAS—with analysis 
Beethoven—minor, Op. T3 
C-sharp minor, Op. 27 
Mozart—C Major, K-545 
Each .75 


THE NEW GRADED PIECES 
—will foster musical interpretation. 
Book |, Preliminary 
Book Il, Primary 
Book III, Elementary 
Book IV, Lower 
Book V, Higher Each 1.25 
THE NEW GRADED SIGHT 
READING 

—to be used from the first lesson. 
Book 1 


Book 2 Each 1.25 


NEW ALBUMS OF GRADED 
CLASSICS ——each, 32 pages 


—pleasing early insights into styles. 
Easy Graded Bach, Beethoven, 
Chopin, Grieg, Mozart, Scarlatti, 
Schubert, Schumann, Sonatina Move- 
ments. 

Each 1.25 


* SPECIAL INTRODUCTORY OFFER x 


Order one copy each of any titles listed above at a special first time 
price of .50 each! 


Please send titles checked or underlined to: 


C1 I enclose .50 each, postpaid. 
C1 Please send C.0.D. 


General Music Co., Importer 


—Sole selling agent— 


Neil A. Kjos Music Company 


525 Busse, Park Ridge, II. 








he will be the better prepared to play 
well those he approaches with stricter 
conscience; that wider perspective 
and readiness of hand which come 
from much playing and reading are 
what make artistry possible in those 
works to which he gives the most of 
himself. 

The same rule holds for perform- 
ance. You have to play badly before 
you can play well, and there is much 
that can be learned only in perform- 
ance itself. Anyone who waits to 
play until he is perfectly ready for 
performance will wait forever. As 


fect.” 

But beyond public performance, 
there is much more that goes into 
making a musician. We should in- 
troduce him to the special musical 
caviar that lies in the ensemble liter- 
ature, with whatever instrumentalists 
are available, so that he can challenge 
and refine his own musical sensibility 
by matching it with that of others. 

Musicians are a little like that iso- 
lated church-community I once 
heard about who, because they had 
no preacher, “explained the Bible to 
each other.” 


Ensemble playing is a cooperative 


the Arabs say, “Only Allah is per- 








MUSIC TEXTS from PRENTICE-HALL 
MUSIC IN THE ELEMENTARY SCHOOL 


by ROBERT E. NYE and VERNICE T. NYE, both of University of Oregon 


This modern, creative guide to elementary music education takes an activi- 
ties approach to music education. The authors recognize and use music as 
a means of self-discovery and self-realization for the child. Music methods 
and materials are introduced in practical activities. Through this approach, 
the student is given the opportunity to cooperatively plan, execute, and 
evaluate the various music activities with the teacher and his classmates, 
and the teacher-in-training experiences the roles of both the elementary 
school child and his teacher. The generous use of musical examples and 
extensive listing of materials make this an effective reference text as well. 
Published 1957 304 pages Text price $4.95 


AN INTRODUCTION TO MUSIC, 2nd Ed. 


by MARTIN BERNSTEIN, New York University 


A dual historical and appreciative approach closely relates biographical and 
interpretive material to specific works in this text. The discussion of music 
begins with the raw materials of music art and leads from the Gregorian 
Chant and Polyphony to modern music. Entire compositions and thematic 
examples from major works are analyzed. Background information on the 
composers and the contributions each made to the advancement of music 
is provided. A foreword on musical analysis and perception serves as a 
guide to both teachers and students. 


Published 1951 446 pages Text price $6.75 


FUNDAMENTALS OF MUSIC 
by RAYMOND ELLIOTT, Texas Technological College 


Here is a simplified song-based developmental approach to elementary 
theory. The text integrates music reading and melodic ear training in an 
unusual way to emphasize hearing and seeing rhythm together against an 
harmonic background. It aids comprehension of musical structure and lays 
the foundation for all-around musicianship. 


Published 1955 207 pages Text price $4.95 


For approval copies, write BOX 903 


PRENTICE-HALL, Inc. 
Englewood Cliffs, New Jersey 
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search into the beauty of music, and 
we learn from each other more than 
we learn from teachers. 

There is also the very refined cham- 
ber music written for voice and piano 
by the composers of Lieder, with 
which he should become acquainted; 
he will learn subtlety of phrasing and 
line from the singers he plays for. 

And we should encourage him to 
apply his knowledge of music in the 
exciting adventure of composing him- 
self, not so much with the idea that 
he may produce significant composi- 
tion as with the realization that this 
is how he will come into closest con- 
tact with the forces in music that 
make it expressive and out of which 
its dramas are constructed, and as a 
result he will appreciate all the more 
the work of the masters. 

What I am suggesting characterizes 
the attitude of a craftsman, and this 
is the most important attitude we can 
help him attain. In his practicing 
particularly he must learn this, if he 
is not to be like the student of whom 
a colleague of mine recently said, 
“She does her practicing by the 
hour.” 


Practicing 


Practicing cannot be done by the 
hour. It must be piecework. 

This is another respect in which 
the folklore does a great disservice, 
when it leads students into believing 
that mere hours of practice will gain 
him his goal. 

It is appalling the amount of time 
students can put in just practicing 
pure gymnastics at a piano, training 
themselves in musical absentminded- 
ness, with the idea that if they keep 
it up long enough they will eventually 
be able to play music. 

You might as well assume that if 
you spend enough time sawing wood 
and driving nails you will end up able 
to build a house. It is certainly part 
of the art of building a house that 
you should be able. to saw a straight 
board and drive a straight nail, but 
the only way to learn to build a house 
is by building. 

We have to help students realize 
that the great composers have left us 
the detailed plans for the most mar- 
velous of musical houses, for which 
the only appropriate practice is prac- 
tice with a constructive musical idea 
in a mind that is trained to be very 
much on the alert all the time. That 
practice is training oneself to be more 
than normally awake to all the ele- 
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ments that go into musical house- 
building. This means training in the 
vivid conception of musical ideas, un- 
derstanding of the theory of musical 
compositions, of what holds music to- 
gether, -of what holds a listener’s at- 
tention, and of what makes musical 
performances alive and commanding 
and moving. 

There must be only one thing in 
his mind while he is busy building 
musical houses, and that is making 
them as strong as possible. Always 
the question must be, how good a 
construction am I making, and what 
will make it stronger? Practicing is 
the process of training himself to pro- 
duce a musical house—or this musi- 
cal Aladdin’s castle—at any time, no 
matter who is listening, no matter 
how important or critical the occa- 
sion, under any stresses and strains 
that may arise at the time of perform- 
ance, to produce it on the spot on de- 
mand. 

If we can develop in the student 
this attitude of a craftsman, so that 
at any performance he is aware only 
of attempting to build, then any num- 
ber of people listening to him, no 
matter how critically, will not disturb 
his equilibrium. I believe this is the 
only way to make students independ- 
ent—independent of us and inde- 
pendent of that fear of praise or 
blame that threatens upsets in per- 
formance. 


Competition 

This is also the only way I know 
to offset the greatest evil that besets 
the growing musician—the sense of 
competition, which can disguise it- 
self even as a musical ideal or model. 

In my generation, for example, that 
brilliant star that blazed suddenly 
over the musical horizon—Horowitz 
—set such a model of pianistic bril- 
liance and success that a whole gen- 
eration of young pianists wasted 
themselves in the self-destructive at- 
tempt to imitate him, losing their per- 
spective on music in the attempt. 
They forgot that a performance is 
made from inside the music, out- 
wards—not in the other direction. 

In this day of LP’s and stereos the 
danger it still great. Students are led 
into competitive emulation of musical 
superficialities, and away from the 
only true musical goal that can give 
confidence—the aim of building the 
strongest possible structure in sound, 
with one’s own available resources. 
The music is there, and they must 
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Boston University 


Sghosi of Fine & Applied Arts 


Library 
find it, with their own ears, with their 
own insight, and within the capacity 
of their own gifts. 

Let me close with this emphasis 
on craftsmanship, for I think the 
word implies most of the things that 
seem to me important to develop in 
a gifted and ambitious student. A 
craftsman is one who has a wide 
range of skills with a variety of tools 
for making a carefully constructed 
product according to clearly precon- 
ceived plans. 

The kit of tools of a pianist and 
musician includes not only the ability 
to rip through impressive technical 


Can't Take That Away From Me 


Volunteer, Leather Britches 


You, Yesterdays 


arr. Trude Rittman ... 


Wunderbar 


At Twilight 


Inc., Gershwin Publishing Corp., 


tll 


Original compositions and arrangements of popular songs for 
practice in sight reading, ensemble playing and pure enjoyment. 


GEORGE GERSHWIN ALBUM, arr. Mischa Portnoff. .$1.50 


A Foggy Day, | Got Plenty O° Nuttin’, | Was Doing All Right, It Ain't 
Necessarily So, Let's Call The Whole Thing Off, Love Is Here To Stay, Love 
Walked In, Nice Work If You Can Get It, Slap That Bass, Summertime, They 


THE HOOTNANNY, by Ernst Bacon ........eee0--- 2,00 


Come In, Go To Sleep Little Child, The Boston Boy, Betty Anne, Swannanoah, 
Oyster River, The Spire At Hancock, N. H., Cripple Creek, The Brave 


JEROME KERN ALBUM, arr. Trude Rittman ......... 1.50 


All The Things You Are, I've Told Ev'ry Little Star, Look For The Silver Lining, 
Make Believe, The Night Was Made For Love, Ol’ Man River, Smoke Gets In 
Your Eyes, The Song Is You, They Didn't Believe Me, Who?, Why Do | Love 


MY FAIR LADY Selection, by Lerner & Loewe, 


Get Me To The Church Qn Time, | Could Have Danced All Night, I've Grown 
Accustomed To Her Face, On The Street Where You Live, The Rain In Spain, 
Show Me, With A Little Bit Of Luck, Wouldn't It Be Loverly 


COLE PORTER ALBUM, arr. Trude Rittman ......... 1.50 


Allez-vous-en, Do | Love You, From This Moment On, | Love Paris, | Love 
You, In The Still Of The Night, Rosalie, So In Love, Why Can't You Behave, 


RODGERS & HAMMERSTEIN ALBUM, arr. Walter Pels 1.50 


Bali Ha'i, Hello Young Lovers, | Whistle A Happy Tune, If | Loved You, 
June Is Bustin’ Out All Over, Oh What A Beautiful Mornin’, Oklahoma, 
People Will Say We're In Love, Some Enchanted Evening, The Surrey With 
The Fringe On Top, A Wonderful Guy, You'll Never Walk Alone 


SIX DUETS by William Fichandler .........eeeeeee-- 2.00 
Harvest Dance, Rhumba Rhythm, Pastorale, Spinning, Roundelay, Canoeing 


THE CHAPPELL GROUP 


Chappell & Co., Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson 
T. B. Harms Co., Williamson Music Inc. 


RKO Bidg., Rockefeller Center, New York 20, N. Y. 
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feats, but the ability to turn a refined 
phrase, to instigate a live and appro- 
priate rhythmic movement, evoke a 
wide variety of sonority-colors, and 
capture the elusive quality of a large 
number of styles. 

It also includes fluent reading, the 
ability to “fake” the literal statement 
while remaining honest to the inten- 
tion, to cooperate in an ensemble or 
play a sensitive accompaniment, to 
improvise, to play by ear, to explain 
music to others, to talk about musical 
texture and structure with genuine 
insight, to be endlessly critical of his 
own work while remaining generously 
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appreciative of the work of others, to 
have music always in his mind and 
affections, and to have vocal chords 
always in his finger-tips. 

He must look on himself as one 
preparing to reveal to others the 
wonders and excitements and consola- 
tions of music wherever and when- 
ever there are others thirsting for 
these things, whether the occasion be 
great or small, the circumstances 
public and glamorous or carrying 
merely the warm little satisfactions 
of everyday human living. 

Somewhere in the complex network 
of human strivings and dreamings, I 
believe there is a place for every good 
musician to make some valuable con- 
tribution commensurate with his own 


gifts. I believe it is our mission as 
teachers to prepare students to make 
that contribution, be it great or small, 
with honesty to themselves and a 
sense of adequate service to the world 
of music. 

In simple language, we must rein- 
force every gifted student’s intuitive 
sense that music is a BIG THING, 
much bigger than any of us, but that 
everyone who has a bit of the vision 
of how big it is can somewhere, if he 
is an honest craftsman, play a part in 
the great artistic adventure. 


Stanley Fletcher, pianist, composer, and 
writer on many aspects of music and 
music teaching, is Professor of Music at 
the University of Illinois in Urbana, 


Selected PIANO Publications 
From A Distinguished Foreign Catalog! 


EDIZIOM CURCH tan, a 


BACH 


Invenzioni a due e a tre voci 


CHOPIN 


Valzer (WALTZES) 


HAYDN 


Sonate (TWELVE SONATAS) 


LISZT 


Rapsodie Unghersi e Spagnola (HUNGARIAN 
RHAPSODIES AND SPANISH RHAPSODY) 
includes Hungarian Rhapsodies Nos. 2, 6, 9, 12, 13 
critically and technically edited by GIUSEPPE PICCIOLI 


MOZART 


add $3.00 for each volume. 


(TWO AND THREE PART INVENTIONS) 
critically and technically edited by ALFREDO CASELLA 


critically and technically edited by ALFREDO CASELLA 
Text in Italian, French and English 


critically and technically edited by GIUSEPPE PICCIOLI 
Text in Italian, French and English 


Sonate (SONATAS, Volumes | & Il) 
edited by EDWIN FISCHER 
Text in Italian, French, German and English 


DELUXE PIANO EDITIONS 


Collector's Hard-Cover, Gold-Embossed Editions of these celebrated 
piano masterpieces are also available. For price of Deluxe Editions 


each volume $5.00 








Send for complete CURC! Catalog! 
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For your complimentary copy of 
material listed below, please send the 
coupon to: Music Teachers National 
Association, 775 Brooklyn Avenue, Bald- 
win, L. I., N. Y. 


NEW HORIZONS— THE BUILDING 
OF A PIANO. 16mm. full color and 
sound film. Begins with a five minute 
interview of Eugene Wulsin, vice presi- 
dent of the Baldwin Piano Company, 
by the noted columnist Drew Pearson, 
followed by ten minutes of interesting 
highlights in piano manufacturing. Made 
available by the Baldwin Piano Company 
on a loan basis without charge to schools, 
clubs, and interested groups. 


THE PARENTS PRIMER. A pocket 
size booklet, distributed by the Baldwin 
Piano Company, offering advice on 
starting lessons, selecting a good teacher, 
and establishing good practice habits, 
with some discussion of new methods of 
teaching. 


CONTEMPORARY PIANO MUSIC 
BY DISTINGUISHED COMPOSERS. A 
49 page brochure describing this series 
published by Theodore Presser Company. 


ELECTRONIC ORGANS METHOD. 
Theodore Presser Company offers a 
descriptive circular introducing the 
Richter-Ware Method for Spinet Organs, 
a new teaching approach for 12 major 
electronic organs. This method employs 
the multistration chart, a system of 
multiple registration. 


Music Teachers National Association 
775 Brooklyn Avenu 
Baldwin, L. L, N. Y. 


Pleas send me the items checked below: 


'] New Horizons—The Building of A 
Piano 


.} The Parent’s Primer 


(} Contemporary Piano Music By Dis- 
tinguished Composers 


OD Electronic Organs Method 
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WEST CENTRAL DIVISION 
(Continued from page 9) 


10:30 Musicology. Chairman—Dr. Robert W. Buggert. “The 
Keyboard Music of John Stanley” Dr. William Clen- 
denin, University of Colorado, Boulder. 

10:30 Voice and Theory-Composition. Chairmen — Conan 
Castle and Robert C. Marek. “The Role of Analysis in 
Singing” Dr. Charles Garland, University of Missouri, 
Columbia. 


WEDNESDAY, FEBRUARY 24—AFTERNOON 
12:15 School Luncheons. 


2:00 General Session. Contemporary American Music. 
Chairman—Robert Wykes. Program presented by the 
Wind Ensemble of the University of Wichita, directed 
by James Kerr and Vance Jennings. 


Student Activities. Chairman — Beth Miller Harrod. 
Topic: Unification of our State Student Activities Pro- 
gram. Reports from state chairmen: Iowa, Miss Alma 
Turechek, Cedar Rapids; Nebraska, Sister M. Casimir, 
Bellevue; Kansas, Mrs. Floyd Flanagan, Topeka; South 
Dakota, Mrs. Helen Murray, Sioux Falls; Missouri, Mrs. 
Amber Powell, Boonville; Colorado, Mrs. Corrine 
Japhet, Denver. 

Music in Schools. Chairman — Marion FE. Marr. 
Demonstration: “From Minors to Majors” Miss Eunice 
Boardman and ehildren from Minneha School, Sedge- 
wick, Kansas. Panel discussion: “What musical ex- 
periences need to be provided in the classroom and 
studio which will help children gain musical independ- 
ence and will help make music a functional part of 
adult life?” Panel: Marion E. Marr, Drake University, 
moderator; John Roberts, Supervisor of Music in 
Denver Public Schools; Herman Harrison, Superin- 
tendent of Schools, Altamont; Helen Holloway, teacher, 
Minneha School, Sedgewick County, Kansas; Mrs. Ruth 
Fallein, Assistant Professor of Music, Drake University; 
Dr. Myron Russell, Dean, School of Fine Arts, Iowa 
State Teachers College. 

Voice. Chairman—Conan Castle. Topic: Vocal Prob- 
lems and Answers. 


College Music. Chairman—J. Laiten Weed. “The 
Place of Music in the Humanities” A. O. Fuller. 

Wind and Percussion. Chairman — Robert Organ, 
Denver, Colorado. “Value of the Clarinet Family in the 
Band Program of Today” Hal G. Palmer and the Fort 
Hays Kansas State College Clarinet Choir, Hays, Kansas. 
“Requirements of Today’s Brass Players” James Hoffren 
and the University of Wichita Brass Ensemble. 


WEDNESDAY, FEBRUARY 24—EVENING 


Concert. Wichita Symphony, James Robertson, Con- 
ductor. 


THURSDAY, FEBRUARY 25—MORNING 
Registration. 

Wind and Percussion. Chairman — Robert Organ. 
“Small Ensembles of String and Wind Combinations” 
Millard M. Laing and the Faculty Ensemble, Kansas 
State College, Pittsburg. “Improving the Percussionist’s 
Musicianship” Doug Jackson and the University of 
Wichita Percussion Ensemble. 

Organ and Church Music. Chairmen — Everett Jay 
Hilty and John Dexter. Topic: Contemporary Music in 
the Church. Panel: Margaret Rickerd Scharf, Hastings 
College, Hastings, Nebraska; Everett Jay Hilty, Uni- 
versity of Colorado, Boulder; David Foltz, University 
of Wichita; Myron Roberts. 

Theory-Composition. Chairman— Robert C. Marek. 
“Interesting and Helpful Theory-Composition Projects” 
Merrill Ellis, Joplin Junior College, Joplin, Missouri. 
“The Influence of the Impressionists’ Concept of Tonal- 
ity on Other Twentieth Century Composers” Don 
Morrison, Moringside College, Sioux City, Iowa. “A 
Consideration of Quartal Harmony in Relationship to 
Basic Musicianship” Floyd McClain, Yankton College, 
South Dakota. “A Brief Discussion of Pantonality” 
Cecil Effinger, University of Colorado, Boulder. 
Exhibits open. 
General Session. Kansas Day. Presiding—Millard M. 
Laing, President, Kansas MTA. Performance of the 
opera “Telemachua” by Markwood Holmes. 
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THURSDAY, FEBRUARY 25—AFTERNOON 


12:15 Luncheon, Council of State and Local Associations. 
irman—James B. Peterson. “The MTNA Insurance 

Plan” Paul Beckhelm, President, MTNA West Central 
Division. “Your Income Tax—Some Helpful Sug- 
gestions” Official Representative of the U. S, Treasury 
Department, Internal Revenue Service. 
Piano and Musicology. Chairmen—Mary Helen Haru- 
tun and Robert W. Buggert. “The Earliest Keyboard 
Literature—Pedagogical Problems in Teaching Pre- 
School Literature” Charles Stratton, Kansas State Uni- 
versity, Manhattan. Lecture-recital: Beethoven's Sonata 
in C Minor, Opus 111, Dr. Larry Lusk, University of 
Nebraska, Lincoln. 
Church Music. Chairman—John Dexter. Topic: The 
Arts and the Church. Panel: Moderator, J. Earl Lee, 
Augustana College, Sioux Falls, South Dakota; William 
Lemonds, Kansas City, Missouri; David Foltz, Wichita, 
Kansas; Max Exner, Iowa State University, Ames; Cecil 
Effinger, University of Colorado, Boulder. 
Student Activities. Chairman — Beth Miller Harrod, 
Lincoln, Nebraska. “Proposed Plan for the West Cen- 
tral Division Student Activities” Beth Miller Harrod. 
Business meeting. 
College Music. Chairman—J. Laiten Weed. “Visual 
Aids in the Teaching of Music Literature” Millard 
Laing. 
Music in the Church School. Chairman — Sister M. 
Casimir, O.P., Bellevue, Nebraska. Lecture-demonstra- 
tion: “Gregorian Music” Rev. Edmund Kestel, O.S.B., 
Conception Abbey, Missouri. Demonstration: Litur- 
gical Music and the School Choir. 


THURSDAY, FEBRUARY 25—EVENING 
Convention Banquet. Toastmaster — Dr. James B. 
Peterson, MTNA Vice President, University of Omaha. 
Address: “The Tradition of Civility” Dr. Emory Lind- 
quist, Dean, University of Wichita. Concert by The 
Singing Quakers, Friends University, Wichita, Kansas, 
Cecil J. Riney, Director. 


FRIDAY, FEBRUARY 26—MORNING 
Registration. 


Piano. Chairman — Mary Helen Harutun. “Charles 
Griffes, an American Impressionist” comments on all of 
the Griffes works for piano and analyzation and per- 
formance of the Sonata, by Helen Karg Murray, Sioux 
Falls, South Dakota. “Music Impulses and Activities in 
Europe—Mainly Scandinavia” Wilhelm Schwarzott, 
Denver University. 


Ballade, Opus 24 
Etude in F# Major, Op. 17, No. 2 
Kjempevise-slatten, Op. 22 
La Danse D’Olaf, Op. 33 
Wilhelm Schwarzott 


8:30 Voice and College Choral. Presiding — Jack Juergens. 
Topic: Sacred Repertoire. 


8:30 College Orchestra. Chairman — Luther Leavengood. 
Reading session of music appropriate for the training 
of a college and university orchestra. The Wichita 
Municipal University Symphony Orchestra, James 
Robertson, Conductor. 


9:00 Exhibits open. 

10:30 General Session. Presiding—Dr. Robert Wykes. 
Piano Quintet Shostakovich 

Kansas State College Quintet 
William Latham, Iowa 
William Latham, Iowa 
Cecil Effinger, Colorado 
David Foltz, Kansas 
Paul Beckhelm, Iowa 


Sister, Awake (SSA) 


Send Us Thy Heavenly Light 

The Statutes of the Lord Are Right 

Father, In Thy Mysterious Presence 
Merritt Johnson, South Dakota 

Father, We Praise Thee Francis J. Pyle, Iowa 

Letter to the Night Robert Wykes, Missouri 


FRIDAY, FEBRUARY 26—AFTERNOON 
12:30 Divisional Executive Committee Meeting. 








JOPLIN JUNIOR COL- 
i % owe LEGE CHOIR, conducted 

Lutton Music 1’ a’ & by Oliver Sovereign, 
. . gf will present a program 

Personnel Service “ : of choral music by com- 
and ee Y posers of the MTNA 

y ia | West Central Division at 

CLARK-BREWER ee 2 ' ws the 1960 West Central 
TEACHERS AGENCY = Division convention in 
Music D Wichita, Kansas, Feb- 
(Music Department) ruary 23-26. This per- 
formance will take place 
at the General Session 
on Friday, February 26th 


We serve public schools, 
colleges, universities, and 
conservatories, by provid- in the ballroom of the 
ing qualified music per- Lassen Hotel. This choir 
sonnel. = has gained considerable 


MAY WE SERVE recognition in the last 


few years for its per- 
YOU? % = formances of new con- 
= temporary works. 

When you need a music teacher 


Write — Wire — Phone 


LUTTON MUSIC oa : ate 
PERSONNEL SERVICE ——~ - WESLEY SELBY, 





Room 400 
64 East Jackson Bivd. 
Chicago 4, Illinois 
Phone HArrison 7-1279 


C. A. Lutton B. Lutton 
Manager Asst. Manager 








DENES AGAY has improved on the old 
proverb PRACTICE MAKES PERFECT... he 
says PRACTICE MAKES PLEASURE. And it 
does, too, with these light hearted supple- 
mentary piano teaching books developed 
to appeal to the youngsters of today. You 
all know that Denes Agay is an outstand- 
ing composer for the piano whose works 
have earned him much prominence... 
now, see his newest and best book at 
your music dealers. 


Dept. B 


MUSIC PUBLISHERS HOLDING CORP. 


THE DANCING 


CECIL EFFINGER of Minister of Music 


the University of 
Colorado will ap- 
pear in Church 
Music and Theory- 
Composition meet- 
ings at the West 
Central Division 
1960 convention. 


THE ROMANCING 
oocsgeas 


++ $1.00 


» + $1.25 
THE WELL-PAMPERED 


$1.25 


at the Montview 
Boulevard Presby- 
terian Church in 
Denver, is sched- 
uled to speak on 
“Teaching Regis- 
tration to the Be- 
ginning Student’ 
at the West Cen- 
tral Division 1960 
convention. 


Oo. ANDERSON 
FULLER, Head, De- 
partment of Music, 
Lincoln University, 
will speak on 
“Music's Place in 
the Humanities” 
February 24th at 
the 1960 conven- 
tion of the MTNA 
West Central Divi- 
sion. 


WILLIAM R. 
CLENDENIN, Asso- 
ciate Professor of 
Music at the Uni- 
versity of Colo- 
rado, will speak 
at the 1960 West 
Central Division 
convention. 


WILHELM 
SCHWARZOTT, 
Professor of Music 
at Denver Univer- 
sity, will present 
a lecture-recital on 
European music 
activities, Friday, 
February 26th, at 
the MTNA West 
Central Division 


619 W. 54TH STREET © NEW YORK 19, N. Y. CHINESE BOOGIE ..$ .40 1960 convention. 
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HENRY BRUINS- 
MA, Chairman of 
the Music Depart- 
ment at Ohio 
State University in 
Columbus, is 
Chairman of the 
Music in Colleges 
and Universities 
committee of the 
MTNA East Cen- 
tral Division. 

WILBUR HELD of 
Ohie State Univer- 
sity in Columbus, 
is Chairman of the 
Church Music 
Committee of the 
MTNA East Cen- 
tral Division. 


ROBERT MUELLER 
of Southern Illi- 
nois University in 
Carbondale is 
Chairman of the 
Theory - Composi- 
tion Section for 
the MTNA East 
Central Division. 


JACK M. PER- 
NECKY of Michi- 
gan State Univer- 
sity is co-chairman 
with Robert War- 
ner of the Univer- 
sity of Michigan, 
of the MTNA East 
Central Division 
Strings Committee. 


DR. CHARLES D. 
TENNEY, Vice 
President of 
Southern Illinois 
University, will 
participate in a 
panel discussion 
of college and 
university music, 
at the MTNA East 


At luncheon, original designs by 
Miss Vera Maxwell, Mrs. Anne 
Fogarty, and Miss Tonina Dorati, of 
gowns for women orchestra members 
were modeled. Mr. George V. Allen, 
Director, United States Information 
Agency, spoke on the activities of the 
President’s Music Committee as a 
supplement to the work of the United 
States Information Agency. 


After luncheon, plans for the pro- 
posed National Cultural Center in 
Washington, D. C., were presented by 
the architect, Edward D. Stone. Un- 
der one roof, Mr. Stone has planned 
a great hall for inaugural balls and 
receptions; an opera house and con- 
cert hall each seating 3,000; a smaller 
theatre and two smaller halls for use 
as an experimental theatre and a 
chamber music recital hall. Parking 
space will be under the building and 
the Center will be surrounded by 
formal gardens and terraces reaching 
to the river. 


It was pointed out during the dis- 
cussion period led by Leopold Sto- 
kowski that funds for the construction 
of this Center on the Potomac must 
be raised by national gifts. 


MTNA participates in the program 
of the President’s Music Committee 
by making copies of AMERICAN Mvu- 
sic TEACHER available to all inter- 
ested groups abroad. 








FIRST PIANO 


PAGEANTS, KINGLY CLASSICS 
CYRIL SCOTT, DUETS, DUOS 


oo wm wh 


Harpsichords 
Clavichords 


Descriptive literature on request 


cherbubes 


Harpsichord-Builder 


Passau 4, Bavaria, Germany 


MRS. NELLE O. 
TAYLOR, Secre- 
tary - Treasurer of 
the MTNA West 
Central Division, 
is Local Co-Chair- 
man with Gordon 
Terwilliger for the 
1960 MTNA West 
Central Division 
Convention. 


MARGARET RICK- 
ERD SCHARF, As- 
sistant Professor 
of Organand 
Theory at Hastings 
College, will 
speak on impro- 
visation at the 
MTNA West Cen- 
tral Division 1960 
convention. 


CATALOG 


Our first complete Catalog of Piano Music has 


just been issued. Donald Waxman’s PAGEANTS 


FOR PIANO answers the need for a progres- 
sive method founded on up-to-date, attractive 
music. KINGLY CLASSICS presents a large selec- 


tion of material mostly unavailable any place 
else. Dozens of separately listed easy pieces, 
albums, duets and duos fulfill the teacher’s 
special requirements. Many fine British compos- 
ers, including Cyril Scott (now celebrating his 
eightieth year) and the late Vaughan Williams, 
provide an extensive list of fine works for recital 
and study. All this material is presented in our 
new Catalog of Piano Music. We will gladly send 
it to you on request. 


MUSIC CORPORATION 
2121 BROADWAY NY 23 


Central Division 
1960 convention. 


PEOPLE-TO-PEOPLE 


(Continued from second cover) 


Dr. Zelma George, who had re- 
ently returned from a world speak- 
ing tour, expressed the conviction 
that American folk music, as a “so- 
cial document” should be shared 
with people everywhere. 

The contributions of opera and 
ballet were presented by Peter Paul 
Fuchs, President of the National 
Opera Association, and Lincoln Kir- 
stein, Director of the New York City 
Ballet. 
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gene, Oregon. 


(Continued from page 11) 


1:00 State Activities. 


WEDNESDAY, JULY 27—EVENING 
WESTERN DIVISION 6:00 Convention Banquet. Chairman—Lavinia Honey, Eu- 


THURSDAY, JULY 28—MORNING 


8:00 Voice. Chairman—Jessie M. Perry, University of Utah. 
8:00 Strings. Chairman-— Miles Dresskell, Arizona State 


University. 
WEDNESDAY, JULY 27—AFTERNOON 8:00 Piano. Fern Nolte Davidson, Nampa, Idaho. 
12:00 State No Host Family Luncheons. 10:15 Closing General Session. 


3:00 Church Music. Chairman — Orpha Moser, Tacoma, THURSDAY, JULY 28—AFTERNOON 
Washington. 1:00 Tour to Crater Lake. 





THE RESIDENT STRING 
QUARTET of Kansas 
State University, Man- 
hattan, Kansas, will 
perform at the MTNA 
West Central 1960 con- 
vention. Members of the 
Quartet are: George 
Leedham and Luther 
Leavengood, violins, 
Clyde Juseila, viola, and 
Warren Walker, cello. 





ALARD QUARTET of Wil- 
mington College, Wil- 
mington, Ohio, is sched- 
uled to perform at the 
MTNA East Central Divi- 
sion 1960 convention. 
Members of the Quartet 
are: Donald Hopkins and 
Raymond Page, violins, 
Arnold Magnes, viola, 
and Leonard Feldman, 
cello. 
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Easy \ Is As Easy } Does! 


two delightful books arranged 
for 2nd and 3rd grade students: 


BARTOK IS EASY! Compiled and edited by Denes Agay 


The fifteen short compositions in this folio are compiled from Bela Bartok’s “For 
Children” series and from his “Ten Easy Pieces”. Based on gay, colorful Central 
European Folk themes these are truly remarkable miniatures. The collection is 
an ideal introduction to the inimitable musical personality of one of the greatest 
modern masters. $1.00 


PROKOFIEFF IS EASY! Compiled, edited, and arranged by Denes Agay 


Adults and children alike enjoy the fresh and brilliant music of Serge Prokofieff. 
The 12 selections contained in the book open the door to a fresh and rewarding 
musical experience. Included are themes from “Peter and The Wolf”, “Classical 
Symphony”, “Romeo and Juliet” and seven piano works from “Music for 
Children, Op. 65”. $1.00 


See your Music Dealer or write: 


THEODORE PRESSER COMPANY, Bryn Mawr, Pa. 



















WAGNER 
(Continued from page 13) 


Op. 10: Six Etudes de Concert 
dapres des Caprices de Paganini 
have more imagination than the opus 
3. They are poetical but the bra- 
vura element is more concert etude 
style. He does not imitate the themes 
too closely. Use of wide stretches and 
contrapuntal texture is frequent. 

No. 1. Right hand repeated thumb 
played piano, melody at the top of 
the hand, and wide skips are featured, 
No. 2 in G minor is excellent and is 
interesting to compare with Liszt’s 
arrangement. Schumann combines 
the tremolo of a third into solid thirds 
in sixteenth triplets. The Liszt tran- 
scription keeps the tremolo in sixty- 
fourth notes, 

No. 3. also in G minor should be 
played more often. Octaves are solid 
and broken, Trills and turns should 
be played on the beat, 


No. 4. uses double notes, 


No. 5. uses a broken figure in six- 
teenth notes, impromptu style. 

No. 6. has broken chords sostenuto. 
The Allegro section has arpeggios 
and broken chords in sixteenth-note 
figures. 


Schumann was so little showman 
that Liszt’s later transcriptions of the 
same Capriccios have more or less 
relegated Schumann’s to oblivion. 

Op. 7: Toccata is sometimes called 
the “toccata of toccatas.” It is vir- 
tuoso finger exercise in sonata form. 
It was first conceived in D major, then 
Schumann transposed it to C, three 
years later. He said it was now “no 
longer so wild, but much better-be- 
haved.”” 

The dissonance of the Romantics 
may be seen by the use of major and 
minor ninths in the right hand. The 
main feature is the double notes, 
sixths alternating with fourths in the 
right hand. Passages in double thirds 
and octaves both solid and broken 
are frequent. 
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EAST CENTRAL DIVISION 
(Continued from page 8) 


THURSDAY, FEBRUARY 18—EVENING 


7:00 Convention Banquet. “Television Recording—Newest 
Aid in Music Teaching.” Edward Stasheff, Professor of 


Speech, University of Michigan. 


Boston University 


School of Fine & Applied Arts 


Library 


session. 


FRIDAY, FEBRUARY 19—MORNING 


00 Winds and Musicology. 

00 Junior Piano. Materials. 

:00 Theory. University Composer Exchange and business 
00 

30 


Council of State and Local Presidents. 
Closing General Session. 


Election of officers. 
State and Local Presidents Report. 


Concert: String Quartet. 





This Toccata is full of brilliant 
color, bold construction, and won- 
derful piano technique. 

Op. 8: Allegro is a head and not a 
heart piece, It is Schumann’s effort 
to write a long piece. The result has 
little merit.'® 

The technical elements are broken 
chord passages, dotted rhythms and 
tied notes, and occasional double 
thirds and octaves. 

Op. 13: Etudes Symphoniques, 
dedicated to William Sterndale Ben- 
nett, are really variations on a theme 
in C# minor by Fricken. They were 
composed 1834, one year after 
Chopin’s opus 10. According to 
Schauffler they were the “most ideal 
form of study then known.”*’ This 
is certainly the most brilliant of 
Schumann’s lasting works. Their 
addition to piano style lay in an origi- 
nal use of the pedal and wide 
stretches. 

They show the original technique 
of Schumann, an orchestral fullness 
of tones, extensions, and skips, 
massed chords, inner melodies, imi- 
tation dialogue, sustained style, and 
cover all specialties of expression. 

Typical Schumann characteristics 
included are: 

(1) an accented fugue, 
(2) tied notes with repeated chord 


4 ath mg 
ee 


THE TOLEDO MUSEUM OF ART, site for one of the evening meetings of the 
East Central Division 1960 convention. A guided tour of the museum will 
begin at 7:15 p.m., Tuesday, February 16th. 


accompaniment, 

(3) cantabile with broken chords, 
(4) staccato chords in canon, 

(5) dotted rhythms as in Variation 4, 
(6) complicated syncopations, e.g. 
Var. 5, 

(7) bold phrasing, e.g. Var. 6, 

(8) Bach-like style, e.g. Var. 7, 

(9) rush of eighth notes, e.g. Var. 9, 
(10) duet of voices, tremolo accom- 
paniment, e.g. Var. 9, 

(11) a March with contrapuntal pedal 
point, end. 


This was a fresh form of the unison 
of technique and poetry. Hutcheson 
calls these Symphonic Etudes “one of 
the peaks of piano literature.”'® 

The theme is presented in solid 
chords. 

Var. 1. Crips pp staccato in a free 
canon style, 

Var. 2. Theme is in bass and tenor 
with a descant above. A 
repeated sixteenth note ac- 
companiment is in the 


middle. 





Eagerly Awaited .. . and Now in 16mm Soundfilm! 
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SERGEI 


PROKOFIEV'S 
The Ballet 


of Romeo 


& Juliet 


Lees eee eee ee eee ee eo 


BRANDON FILMS, INC., Dept. AMT, 200 West 57th Street, New York 19, N. Y. 


NOVEMBER-DECEMBER, 1959 


school-wide event! 


ORCHESTRA of the BOLSHO! THEATRE 


featuring the CORPS de BALLET 
and starring “The World's Greatest Ballerina" 


GALINA ULANOVA 


Remarkable full-length, prize-winning film featuring the first presentation of the complete 
Prokofiey score. A stunning production; the entire play and action are interpreted 
in dance and music—without dialog (Spare English commentary on Shakespeare's text). 
Rich film treat for students and teachers of music and dance. Makes a gala dept. or 





“A fascinating show . 





. « done in colors that have the exquisite shadings 
and delicate colors of Prokofieff's fine musical score." 


—Bosley Crowther, N. Y. Times 








Running time: 96 Min. COLOR of outstanding beauty! 
Reserve dates and apply for special High School or College and Club rates. 


Ask for Free Folder: 
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(Continued from 


Mental Hospital” 


Donald E. Michel, Florida 


Tallahassee. 


Kentucky Hotel 
Convention Headquarters 


Fifth and Walnut 


Brown Hotel 
3 blocks to Headquarters 
Fourth and Broadway 


Henry Clay Hotei 
3 blocks to Headquarters 
Third and Chestnut 


Sheraton Hotel 


1 block from Headquarters 
Fourth and Walnut 


SOUTHERN DIVISION 


page 7) 
“4 Study of 375 Cases in Music Therapy at a 


~ LOUISVILLE, KENTUCKY, HOTEL RATES 


Division. 


State University, 


Single Rooms Double Rooms 
$6.00-$10.00 $9.00-$14.00 
$6.00-$11.00 $9.50-$14.00 
$5.50- $8.50 $7.50-$10.50 
$7.00-$16.00 $10.00-$13.50 
$6.00-$14.00 $8.50-$14.00 


Watterson Hotel 
14 block to Headquarters 
415 West Walnut Street 


12:30 p.m. to 2:00 p.m.—Convention Luncheon 


2:30 p.m. to 4:00 p.m.—Third General Session 
Presiding: Willis Ducrest, President, MTNA Southern 


4:00 p.m.—Southern Division Executive Committee Meeting 





Music: University of Indiana Symphony 


Twins Suites 
$10.50-$15.00 $19.50-$38.50 
$10.00-$16.00 $20.00-$30.00 

$8.00-$12.00 $15.00-$30.00 
$14.35-$20.00 $20.00-$75.00 
$9.00-$14.00 $18.50-$43.00 


Please make reservations directly with the hotel of your choice, giving 
arrival and departure dates and times. Please indicate that you will be 
attending the MTNA Southern Division convention. 





Var. 3. The theme is lost. Note the 
influence of Paganini in 
the use of wide skips and 
perpetual __ thirty - second 
notes. 

Var. 4. Solid chords alternate with 
eighth rests, 

Var. 5. Hands alternate with the 
figure eighth note, sixteenth 
rest, sixteen note, eighth 
note staccato, in octaves 
and other double note com- 
binations. The Scherzando 
is like Mendelssohn’s. 

Var. 6. The left hand has wide 
jumps, while right hand 
triads alternate with single 
notes. 

Var. 7. The theme is again lost. 
The figure three-sixteenth 
notes followed by a dotted 
sixteenth alternates between 
the hands. This is a bra- 


vura variation. 


Var. 8. This is like a Bach Inven- 
tion. A typical “swirling 
source-motive” is used over 
and over. This happens to 
be the Clara source-motive. 
CB flat A flat G F descend- 
ing. 

Var. 9. This is reminiscent of Men- 

delssohn’s elfin lightness. 








It is Presto, 3/16, and 
sempre staccato. The tex- 
ture is double notes and 
chords. 

Var. 10. This is bravura style. The 
right hand has chords while 
the left hand has running 
passages of sixteenth notes. 

Var. 11. This is slow, mournful, and 
full of Schumannesque 
cross-rhythms. 

Rondo Finale. This uses a quotation 
from Marschner’s opera, 
Ivanhoe, a tribute to Eng- 
land, the country of W. S. 
Bennett. (Notice Schu- 
mann’s fondness for liter- 
ary allusion at end of long 
compositions; e.g. Papil- 
lons, Carnival, and here). 

The main theme closes 
the work, giving unity. 

Kenton, _ musicologist, 
says that these “variations 
are portraits of the same 
character.”?® 


This whole work foreshadows 
Brahms in the use of full harmony 
and chord structures. 

Op. 56: Six Studies for the Pedal 
Piano uses the Clara source-motive 
(see above). The pedal part can be 


played by a second performer on an 


ordinary piano. These may also be 
used as organ studies. The upper two 
parts are in themselves valuable for 
obtaining certain dexterities for solo 
practice. 

(1) This is canonic for the upper 
two parts, the left hand entering one- 
half measure after the right hand in- 
troduces the figure which is then used 
in descending sequence. The canon 
is carried all the way through the 
piece. This makes an excellent study 
for making the left hand keep up with 
the right hand and presenting canon 
form to the student. 

(2) This has a legato melody over 
an accompaniment. It is marked 
“Mit innigem Ausdruck,” and is 
therefore good for bringing out 
melodic line whether at top or in the 
middle of the harmony, and also good 
for developing a singing tone. 

(3) This is a study in playing two- 
and three-note figures legato with 
right hand. The left hand has double 
note accompaniment alternating stac- 
cato and legato. 

(4) a. Right hand plays with a sing- 
ing touch, a legato melody, while the 
left has a chordal accompaniment. 

b. This part uses thirty-second 
note passage work alternating these 
rapid passages between hands. The 
alternate hand has a melodic line. 
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(5) This is a staccato etude. Crisp. 

(6) Adagio. Sustained playing study 

uses substitute fingering for extreme 

legato. 

Op. 58: Sketches for Pedal Piano 
or for two players also shows au- 
thentic Schumann background. 

4. Frederick Chopin, (1810-1849) 

was born in Poland and lived and 

died in Paris. 

Op. 10: Etudes were published 
1827, only ten years after Clementi’s 
Gradus ad Parnassum. They accom- 
plish the union of poetic, artistic, and 
the new matured piano technique. 
Here is a glowing Romanticism.”° 

By this time everyone who played 
and taught the piano wrote Etudes, 
most of them sticking to the strict 
meaning of the word. When Chopin 
tried his hand at this fashion, twenty- 
seven masterpieces were the result. 
Op. 10, No. 1: C major, features ex- 

pansion and contrac- 
tion of the hand and 
wide wrist oscilla- 
tion. The right hand 
has arpeggios on ex- 
tended chords while 
the left hand octaves 
play the melody. 

Huneker called this one “heroic.” 
No. 2: A minor is like wildfire. The 

technical feature is the use 

of fingers 3, 4 and 5, chro- 
matic. 

: Emajor. Melody is its high 
point. Chopin considered 
this his “loveliest mel- 
ody.”* Part 1 is a study of 
dynamic shadings, rubato, 
and expression, while Part 2 
is an exercise in double 
notes, mainly sixth in con- 
trary motion. There should 
be no sudden fortes or 
pianos, but gradual crescen- 
dos and diminuendos. 

No. 4: C+ minor. Presto. This 
is a bravura study of ve- 
locity and lightness for both’ 
hands, a contrast in tonality 
and sentiment, and a chance 
for flaming, crashing cli- 
max. 

No. 5: Gb major. Black key etude. 
This poses the problem of 
using the thumb with ease 
on the black keys. This is 
also a difficult problem in 
composition. Unfortunately, 

some pianists have allowed 

this to deteriorate into a 

show piece. 
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No. 6: Eb minor: Andante. This 
is a study in expression and 
dynamic difficulty § rather 
than technical. The melody 
must be made to sound 
above eighth notes. The 
mood is one of persistent 
melancholy, The modula- 
tion to E major is charac- 
teristic of Chopin. 

C major Toccata. This is 
bright and light in charac- 
ter. It involves changing 
of finger on one key, short 
held notes, double notes. 
Note the scheme of finger- 
ing which alternates using 
the thumb in spite of black 
keys and awkward chords. 
The result is freedom given 
to the turns and a droll 
character. (Compare to 
Clementi’s No. 20 which is 
tedious and Cramer’s No. 
41 which has more charm. ) 
No. 8: F major. Allegro bravura. 
This is for right hand flu- 
ency. Treat the tempo 
broadly and not too hur- 
ried. 

F minor. Molto agitato. 
This has a_ wide-stretched 
bass figure, an agitated mor- 
bid melody in the right 


No. 7: 


No. 9: 





















hand, and uses persistency 
of repetition. 

No. 10: Ab major. Rhythm and ac- 
cent are outstanding. This 
is a study of perpetual mo- 
tion, full of fancy. Careful 
phrasing is important, con- 
trasting light and shade, and 
alternating the grouping in 
two and three. The mood 
is happy and the virtuoso 


effect good. 
No. 11: Eb major has _ extended 
chords. The rich, original 


harmonic scheme gives an 
arabesque painting. Aim 
at aerial effects in perform- 
ance. 

No. 12: C minor. “Revolutionary” 
Etude is full of fiery energy 
and passion. It requires 
left hand endurance in ar- 
peggio playing, but the 
right hand has the exciting 
theme. The chords and 
progressions are emotion- 
ally Wagnerian. 

Opus 25 Etudes were written between 

1830 and 1834. 

No. 1: Ab major is called the “Aeo- 
lian harp” in America and 
“The Shepherd Boy” in 
England. This is difficult 


to play. Schumann describes 





Tue Preswenrs Corner eee 


| he is my intention to discuss with 
you one or two pertinent topics in 
each issue of American Music 
Teacher. It is obviously difficult to 
convey the impression that this is a 
personal message to each of our 
members, but I shall try to do so, and 
it is my hope that each of you will 
accept it as such. 

Nothing is more important than 
the realization that this Association 
exists primarily to serve its members. 
As the Association grows larger, the 
lines of communication between the 
membership, the states, and the na- 
tional executive board and office be- 
come lengthened. 

We want sincerely to meet the needs 
and wants of all our members; to this 
end we encourage you to contact your 
own local, state, or the National As- 
sociation with your suggestions for 
ways and means of improving our 


LAVAHN MAESCH 


services, 

The State and National Associa- 
tions are your Association; belonging 
carries with it the responsibility of 
doing. If we are to move forward to 
become ever greater and more effec- 
tive forces in achieving higher stand- 
ards of musicianship and service to 
the teaching profession, we must 
never forget that membership carries 
with it obligations and privileges 
which are the responsibility of each 
of us. 

Will you therefore consider this 
an invitation to assist in shortening 
our lines of communication by writ- 
ing your local or state officers, or me 
personally, if you have problems or 
suggestions which lie within our 
several service potentials? We would 
be glad to hear from you, and you 
may be sure that your ideas will 
receive every consideration. 

























































































‘The 
CLLR GOIAYS 


of Enduring 
Satisfaction’ 


The OXFORD PIANO Cours! 
still leads the field as the course 
designed to equip the young 
player with a thorough back- 
ground of musicianship, as a 
eyaea teceCom COMM II Cueli (ome) ma nerlenie 
self-expression in music. 


THE OXFORD PIANO 


COURSE 
BOOK I-V 


THE OLDER 
BEGINNERS’ 
BOOK 


Two Introductory Volumes 
SINGING AND 
PLAYING 


LEARNING TO PLAY 
THE PIANO 


At all eood music slores 
Any of the above may be 


examined On approval. 


{ddres 


request 


OXFORD UNIVERSITY PRESS 
417 Fifth Avenue, New York 16, N. Y. 


















CONVENTION CALENDAR 





STATES 
Kentucky February 9-12, 1960, Kentucky Hotel, Louisville 
Kansas February 17-18, 1960, Hotel Lassen, Wichita 
Alabama March 4-5, 1960, Howard College, Birmingham 
Utah Spring, 1960, Ben Lomond Hotel, Ogden 
Michigan April, 1960, Flint 
Minnesota June 12-14, 1960, University of Minnesota, Minneapolis 
Texas June 12-15, 1960, Robert Driscoll Hotel, Corpus Christi 
Ohio June 21-23, 1960, Hotel St. Francis, Canton 
Indiana July 10-12, 1960, Indiana Central College, Indianapolis 
Mississippi October 29, 1960, Oxford 
Michigan October, 1960, Ypsilanti 
Wisconsin October, 1960, State College, Oshkosh 
Missouri November, 1960, University of Missouri, Columbia 
Alabama November 4-5, 1960, Howard College, Birmingham 
Iowa November 13-14, 1960, Hotel Sheraton-Monrose, Cedar Rapids 
Pennsylvania October, 1961 
DIVISIONAL 
Southern February 9-12, 1960, Kentucky Hotel, Louisville, Kentucky 
East Central February 16-19, 1960, Commodore Perry Hotel, Toledo, Ohio 
West Central February 23-26, 1960, Hotel Lassen, Wichita, Kansas 
senha February 28-March 2, 1960, Hotel Marion, Little Rock, Arkansas 
estern 


No. 


No. 


July 24-28, 1960, University of Oregon, Eugene, Oregon 


NATIONAL 


February 26-March 2, 1961, Hotel Sheraton, Philadelphia, Pennsylvania 
March 17-21, 1963, Hotel Sherman, Chicago, Illinois 


ing of unrest. 
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Chopin’s own performance No. 5: E minor, Vivace, is very dif- 
of this, and _ incidentally ficult. In ABA form, the A 
tells how it should be is capricious, B has a broad 
played; i.e. non-clarity of E major melody accom- 
notes, rather a swell of panied by a triplet arpeggio. 
chords and sustained melod- The coda is brilliant. This 
ic tones. “A poem rather one is seldom heard. 
than a study.” Frequent No. 6: G# minor is an exercise in 
pedal change is necessary, a double thirds. It shows the 
slight delay on the first note supreme height of Chopin’s 
of each group and a has- power of using technique 
tening of the middle notes for expressive powers. Con- 
is advisable. centrate on the left hand 
: F minor, Presto. This and play softly. 
one has rhythmic difficulties. _ No. 7: C+ minor is a Duo. This 
The atmosphere should be is subtle and poetic. The 
charming and dreamy with mood is sad, more a Noc- 
no sentiment and no rubato, turne than an Etude. Imag- 
but rather a delicate design. ine a duet between cello 
: F major. Allegro. The tech- and violin or clarinet with 
nique is difficult, bravura. piano accompaniment. 
A rhythmic figure is used Avoid affectation and keep 
with fresh accents and embellishments simple. 
modulations. This is gay, No. 8: Db major is an exercise in 
buoyant, and excells musi- double sixths. The rhythm 
cally. must be kept steady through- 
: A minor, Agitato. Syncopa- out, and the mood should 
tions abound. Heller said be that of fresh abandon. 
it reminded him of the first Von Biilow recommended 
bar of Mozart’s Kyrie from this for stiff fingers and to 
the Requiem.”* The tied be played six times before 
suspensions, delayed _ en- performing in public. 
trances, etc. give it a feel- No. 9: Gb major’‘is called “The 


Butterfly.” The fifth finger 
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must dominate over the 
thumb. This is one of the 
most graceful. A light touch 
is absolutely necessary. 

No. 10: B minor is an octave study. 
This is not interesting musi- 
cally but is probably more 
emotional than 8 or 9, The 
spirit is rather wild but the 
middle section contains a 
sweet senuous melody in B 


major. 
No. 11: A minor is called the “Win- 
ter Wind.” This is the 


longest and is usually con- 
sidered the most important. 
It has fullness of sound 
without being orchestral. 
Attention must be given to 
the left hand. The march- 
like rhythm must be kept 
strict. This one requires 
prodigious power and en- 
durance as well as passion 
and poetry. 

No. 12: C minor, features arpeggios 
with both hands. This is 
usually considered one of 
the greatest of all Chopin 
compositions, especially ac- 
cording to Huneker, the 
great critic and biographer 
of Chopin.”* The tone must 
be kept deep and not hard- 
ened. Phrasing is impor- 
tant as well as clean pedal 


change with each new har- 
mony. 

Chopin also wrote three small 
etudes around 1840 for Moscheles 
and Fetis’ Methode des Methodes du 
Piano. These have musical interest, 
present elemental problems in simple 
form, but are more like the Preludes 
than the Etudes. 

(1) F minor poses the rhythmic 
problem of four against three. 
The mood is poetic, 

(2) Ab major has the problem of 
maintaining legato and staccato 
in one hand. This is a reverie. 

(3) Db major has two against three, 
rapid chord shifts in the right 
hand, as well as playing legato 
and_ staccato simultaneously 
with the same hand. This has 
great charm. 

Op 28: Preludes are really studies 
in design and technique. Each key 
is represented, the related minor fol- 
lowing its major instead of the paral- 
lel tonic key as in Bach’s Forty-eight. 

Each prelude considers a different 
phase of technique, the length de- 
pending upon the aim and size of the 
technical figure. Ernest Hutcheson, 
in his book, The Literature of the 
Piano, gives a brief comment and ad- 
vice on each prelude, pp. 211-213. 

A summary of Chopin’s inaugura- 
tion of modern piano technique would 
include: 





(1) Suppleness of hand position and 
wrist, 

(2) Singing tone, 

(3) Elbow low, 

(4) Originality in fingering, espe- 
cially frequent use of the thumb 
on black keys, 

(5) Tempo rubato in all works in- 
cluding Etudes, 

(6) Flexibility above all. 

In Chopin’s composition, the influ- 
ence of Bach is apparent by the use 
of contrapuntal weaving. The style 
might be termed Romantic counter- 
point. His harmony and harmonic 
progressions were entirely original 
and harsh sounding in their day. His 
inflection, phrasing, and rhythm were 
also outstanding original features. 
5. Franz Liszt indisputably holds a 
central position in the development of 
modern pianism, even though his 
works are often questioned for their 
quality. 

“Liszt’s own technique is based 
on Chopin’s but where Chopin 
always clung to a pure pianism, 
Liszt exploited the coloristic and 
orchestral possibilities of the in- 
strument.”2* 

When Liszt was 15 in 1826, he 
wrote Etudes en forme de douze exer- 
cises, op. 1, which were very like 
Czerny, but contain germs of the next 
two editions of these same etudes. 

In 1839, the Grande Etudes were 





LITTLE ROCK, ARKANSAS, HOTEL RATES 


Single Rooms 
$5.00-$12.00 


Marion Hotel 
Convention Headquarters 
Markham & Louisiana Sts. 


Albert Pike Hotel 
8 blocks to Headquarters 
7th & Scott Sts. 


Lafayette Hotel 
6 blocks to Headquarters 
6th & Louisiana Sts. 


Sam Peck Hotel 
) blocks to Headquarters 
5th & Gaines Sts. 


Grady Manning Hotel 
2 blocks to Headquarters 
Markham & Main Sts. 


Capital Hotel 
1 block to Headquarters 
Markham & Louisiana Sts. 


$6.00-$11.50 


$4.50-$10.00 


$6.00- $9.00 


$5.00-$10.00 


$3.00- $6.00 


Double Rooms 
$7.00-$13.00 


$7.00-$13.50 


$6.00-$12.00 


$7.00-$15.00 


$7.00-$10.00 


$5.00- $9.00 


Twins Suites 
$3.00-$13.00 $17.50-$50.00 
$8.00-$15.00 $20.00-$37.00 
$8.50-$18.00 $12.00-$35.00 
$8.00-$10.00 $20.00-$30.00 
$8.00-$10.00 $15.00-$25.00 
$7.00- $9.00 


Please make reservations directly with the hotel of your choice, giving 
arrival and departure dates and times. Please indicate that you will be 
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attending the MTNA Southwestern Division convention. 











































published, dedicated to Czerny. 

In 1852, the third edition came out 
entitled, Etudes d’execution transcen- 
dante.”* 

In comparing opus 1 with the 
transcendentale version, one can trace 
the history of pianoforte playing from 
the light-action Viennese square piano 
to the concert grand. Everything is 
enforced, extended, fuller, dynamics 
sharper and stronger, and in all, more 
sonorous. 

Six Bravour-Studies after Paga- 
nini’s Caprices were probably written 
1838 and revised 1851. Most popu- 
lar are LaChasse, No. 2 and La Cam- 
panella, No. 3. No. 1, 2, 3, and 4 are 
difficult while No. 5 and 6 are easy. 
No. 2 and 5 have an elegant air. 
No. 1: Preludio. This has melodic 
flow, arpeggios, and tremolo. 

No. 2: Uses octaves, chromatics with 
single and double notes. 

No. 3: La Campanella features oc- 
taves and requires great ve- 
locity. 

No. 4: is an airy caprice. It has 
broken chords, running pas- 
sages with single notes and 
double. 

No. 5: is an imitation of flutes and 
uses double notes. 

No. 6: Presto. This is a theme and 
10 variations and Coda, 
covering all technical de- 
vices, 

Etudes dexecution transcendante 

probably shows Liszt’s own unique 

style of technique best. 
1. Preludio, is short, brilliant, easily 
playable. 


2. Capriccio is vivace. 


3. Paysage is legato and _ porta- 
mento, lyric adagio. This is a 
study for refinement of style, 
tone, and touch. 

4. Mazeppa requires power of en- 
durance. Execution is transcen- 
dant. This uses the then new de- 
vice of holding notes with the 
pedal while the two hands are free 
to play elsewhere. The use of 
spread chords is also typical of 
Liszt. 

5. Feux Follets (Will 0’ the Wisps) 
is considered by some critics to 
be the best of the etudes, “con- 
sistent musically and full of re- 
fined pianistic contrivances.” 


There is a great deal of rapid 
passage work and use of double 
notes. 

6. Vision in lento, uses broken 
chords and wide stretches. 






7. Eroica is allegro, uses chords and 
octaves. 

8. Wilde Jagd is presto furioso, 
uses chords. 

9. Ricordanza is in salon-style, uses 
ornate elaboration of melody, lots 
of recitative, and free rhythm. 

10. Allegro agitata molto is very dif- 
ficult, uses triads in triplet fig- 
ures. 

11. Harmonies du Soir is andantino 
and shows piano sonority. This 
is one of the public’s favorites. 

12. Chasse-Neige is andante con 
moto. A tremolo is the inner part 
while the outer part of the hand 
plays the melody. 

The Three Etudes de Concert (1848c) 

strive for musical effect and not mere 

technique. 

1. Ab minor is the least played. /I 

Lamento A Capriccio, has broken 

chords, runs in double notes, and 

rhythmic difficulties, 

2. F minor is one of Liszt’s best. La 

Leggierezza is delicate, mostly in 

triplet rhythm. 

3. Db major is played excessively. 

Un Sospiro has legato arpeggio ac- 

companiment with both hands, the 

melody being divided between the 
hands, staccato. The Siloti edition 
is good for this. 

Liszt wrote many salon pieces and 
among these “Morceau de Salon” is 
the Etude of Perfection from the 
Method of Methods (Moscheles and 
Fetis) which is mainly an octave 
study, presto impetuoso. 

The Ab-Irato (Great Etude of Per- 
fection) is another version of the 
one above. 

In 1863 Liszt wrote two more 

etudes which are very popular to- 
day; i.e. 
Waldesrauschen (In the Woods) 
marked vivace, gives the melodic line 
to the left hand, while the right hand 
has a rapid accompaniment in sex- 
tuplet rhythm. This is reversed alter- 
nately. 
Gnomenreigen (Gnome- Dance) 
marked presto scherzando, features 
light grace notes before dotted melo- 
dic notes. The piu animato section 
has broken chords in the right hand 
and repeated triads in the left. 

Liszt’s outstanding contributions to 
modern piano playing may be sum- 
marized as follows: 

(1) His use of the elevated sloping 
hand gave power, 

(2) Equalization of fingering on 

on black and white keys, pro- 











vided for better phrasing 
methods, 

(3) Bravura was brought to its 
height, 


(4) The descriptive faculty was 
powerful, e.g. Mazeppa, Wild 
Hunt Studies, Twilight Har- 
monies, 

(5) Bach-like part-playing, 

(6) New use of the pedals, 

(7) New increased sonority of style 
in which he made the piano 
sound orchestral, 

(8) Introduction of strong contrasts 
of feelings in contrast to classi- 
cal smoothness, rapidity, and the 
cantabile popular before 1830. 

With Liszt we have the last effect 
of the Etude-principle, i.e. an idea in 
the shape of a theme is arranged ac- 
cording to all the powers of technical 
expression, varied in form and con- 
tent, so that the idea finds its disinct 
technical expression. 





Edyth Wagner is a faculty member of 
the University of Southern California 
Music Preparatory School of Los Angeles, 
of the San Bernardino Valley College 
Extension, and has her own studios in 
San Bernardino and Long Beach. 
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11. Ibid, p. 210. 

12. Schauffler, Robert Haven, Flore- 

stan: Henry Holt & Co., New York, 
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13. Schumann, Robert, Complete 

Works in 6 Volumes, Edited by Clara 
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20. The Karl Klindworth edition with 

annotations by Liszt is excellent. 

21. Piano Music of Six Great Com- 
posers, Donald N. Ferguson; 
Prentice-Hall, Inc., 1947. 

22. A Handbook to Chopin’s Works, 
G. C. A. Jonson; Wm. Reeves, 
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24. Music in Western Civilization, 
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ARTHUR GERRY 


Member American Academy of Teachers of 


of Singing 





Distinguished Vocal Authority 
Technique of Early Italian School 
Preparation for Recital, Opera, Oratorio 


15 West 67th St., New York 23, N. Y. 





PRO MUSICA TRIO, Trio- 
in-residence at Bowling 
Green State University, 
Bowling Green, Ohio, 
will appear Thursday, 
February 18th as part of 
the MTNA East Central 
Division 1960 conven- 
tion. Members of the 
Trio are: Seymour Ben- 
stock, cello, Robert 
Chapman, piano, and 
Paul Makara, violin. 





THE WICHITA STRING 
QUARTET, comprised of 
the first chair players of 
the Wichita Symphony, 
all of whom are on the 
faculty of the University 
vf Wichita, will perform 
on Wednesday, Febru- 
ary 24th, as part of the 
MTNA West Central 
Division 1960 conven- 
tion. Members of the 
Quartet are: James 
Ceasar and Beatrice 
Sanford Pease; violins 
Joshua Missal, viola, 
and David M. Levenson, 
cello. 


Lassen Hotel 
Convention Headquarters 


First and Market 


Allis Hotel 
3 blocks to Headquarters 
200 South Broadway 


Broadview Hotel 
5 blocks to Headquarters 
101 North Waco 


Kersting Hotel 


1 block to Headquarters 
320 North Market 


McClellan Hotel 
3 blocks to Hearquarters 
229 East William 


Skaer Hotel 
| blocks to Headquarters 
231 South Broadway 


Stratford Arms Hotel 
| 3 blocks to Headquarters 
416 North Broadway 








by RUTH BRADLEY 


Prince Toto II, Cantata, for baritone & 
women’s chorus 
Bleecker Street Market, SATB 
Abraham Lincoln Walks at Midnight, SATB 
Pub: The Composers Press, Inc. Sole Agent: 
Henri Elkan, — St., Philadelphia 
» Pa. 








MAY ETTS WORKSHOPS 


Principles of Maier Technic and 
Fresh Perspectives for Piano Teachers 


Arrangements now being made for your city 
For information — write 


144 Carnegie Hall 
154 West 57th Street, New York 19, N. Y. 








HRUBY LESSON 
RECORD 
Simple and accurate book- 
keeping 


Only $1.00 a copy, postpaid. 


14817 Euclid Ave., Cleveland 12, Ohio 











ROBERT WHITFORD 
PIANO METHODS 
One CLASSIC and One MODERN 
represent the greatest change in piano 
education in the past 100 years 
Write Dept. A, for a Free copy of 
PIANO TEACHING TODAY 
ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave., Miami 37, Fia. 
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WICHITA, 


KANSAS, HOTEL RATES 


Single Rooms 
$5.25-$9.50 


$6.00 and up 


$6.00 and up 


$2.50-$3.50 


$3.50-$4.00 


$2.50-$3.00 


$3.00-$3.50 


Double Rooms 
$7.50-$11.50 


$8.50 and up 


$8.50 and up 


$3.50- $4.00 


$3.50— $5.00 


Please make reservations directly with the hotel of your choice, giving 
arrival and departure dates and times. Please indicate that you will be 
attending the MTNA West Central Division convention, 




















































Bostort University 
School of Fine & Applied Arts 
Library 


TOLEDO, OHIO, HOTEL RATES 





























Ist Choice hotel/motel ........... 0... cece cece 2nd Choice hotel/motel . . 


Please reserve .. . . ... Single bedroom double bedroom ... 
....twin bedroom RS os vbanin ouans per day 
Date of Arrival: February ...... Dis cee sieves P.M. Depart: February . 


~ Names of Occupants 


Confirm to: ...... 


Address ......... 


MAIL REQUEST TO: TOLEDO CONVENTION BUREAU, 218 HURON STREET, TOLEDO 4, OHIO 








AMERICAN MUSIC TEACHER 


Single Rooms Double Rooms Twins 
Commodore Perry Hotel $6.50-$11.50 $9.00-$14.50 $12.00-$14.00 
Convention Headquarters 
505 Jefferson Avenue 
Secor Hotel $5.75- $9.00 $8.75-$10.50 $9.75-$14.00 
Opposite Commodore Perry 
425 Jefferson Avenue 
Pick Fort Meigs Hotel $4.50— $8.00 $7.00-$10.50 $10.00-$10.50 
11% block to Headquarters 
222 St. Clair Street 
Willard Hotel $4.50- $7.50 $7.50-$10.50 $8.00-$10.50 
3 blocks to Headquarters 
415 St. Clair Street 
Hillcrest Hotel $6.00— $9.00 $8.00-$11.50 $9.50-$14.00 
10 blocks to Headquarters (The Hillcrest also has a bedroom-living room combination at a minimum 
Madison at 16th Streets rate of $9.00 for 1, $12.00 for 2, $18.00 for 4 persons.) 
Waldorf Hotel $4.00— $7.00 $7.00-$11.00 $7.00-$11.00 
3 blocks to Headquarters 
310 Summit Street 
Park Lane Hotel $8.00-$15.00 $15.00-$22.50 
20 blocks to Headquarters 
Jefferson at 23rd Streets 
Mid-City Motel $8.00— $8.50 $10.00-$11.00 $11.00-$14.00 
3 blocks to Headquarters 
111 S. Summit Street 
Sunset Motel $6.00— $7.00 $7.00- $8.00 $9.00-$10.00 
Rt. 24—Telegraph Road (Three or four people—$10.00-$14.00) 
South of Alexis 
Hotel/Motel Request East Central Division, Music Teachers National Association 
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A NON-PROFIT Ed 


}) ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 





of Higher Learning 


Approved for all veterans and foreign students. 


Member National Association Schools of Music 


St. Louis 5, Missouri 








EDUCATION FOR SUCCESS 


IN THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private studio teaching. Four- and 
five-year courses lead to Bachelor's and Master's Degrees, and include cultural training 
at Downtown Center of University of Chicago. 


7 


Majors in piano, voice, organ, 
violin, ‘celle, wind instruments, 
composition, and public school 


music. 
* 


Faculty of renowned European 
and American teachers includes 
distinguished opera and con- 
cert artists. 

* 





* 


Founded 1895. Splendidly 
equipped lake-front building 
in the heart of cultural Chi- 
cago. Dormitory. 


* 


Many opportunities for public 
recital, solo and group per- 
formance. Symphony orchestra. 
Chorus. Opera Class. 


* 


Member of the National Association of Schools of Music. 
For free catalog, write to Arthur Wildman, Musical Director. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING « 


1014 S. MICHIGAN AVE, 


CHICAGO 5, ILL. 








THE 


NEW ENGLAND 


CONSERVATORY 
A COLLEGE OF MUSIC 


JAMES ALIFERIS, President 


BACHELOR AND 
MASTER OF 
MUSIC DEGREES 


In All Fields 


ARTIST’S DIPLOMA 


In Applied Music 





FACULTY includes Principals of the 
Boston Symphony Orchestra 








Performing organizations include 


SYMPHONY ORCHESTRA 
CHAMBER ORCHESTRA 
SYMPHONIC WIND ENSEMBLE 
ORATORIO CHORUS 

A CAPPELLA CHOIR 
CHAMBER SINGERS 

OPERA 


— imeem 





Write to the Dean for information 
regarding admission and scholarships 


290 HUNTINGTON AVENUE 
BOSTON 15, MASSACHUSETTS 





Baldwin Piano Company, The ..... 
Bay State Music Company, The .... 
EE a ntvccccnckwankenwuis 
Brandon Films, Inc. ............... 
Chappell Group, The .............. 
Eastman School of Music .......... 
May Etts Workshops ............... 
Galaxy Music Corporation ......... 
General Music Company ........... 
PE GI inievccicccdenkteces 
Hruby Lesson Record ............. 
Lutton Music Personnel Service .... 
Music Publishers Holding 
II ss Cnnunedahawenewswe 
National Guild of Piano Teachers .. 
New England Conservatory, The ... 
Oxford University Press ........... 
PUIRRINIE CG, sv escscnctcovensts 
Theodore Presser Company ....... 
OO rere 
Robbins Music Corporation ....... 
St. Louis Institute of Music ........ 
Pi MED nn iuGiensexdeutenuenes 
Sherwood Music School ........... 
Speerhake 
Steinway and Sons ................ 


eee eee eee eee eee ee ee 





Robert Whitford Publications ..... 





NOVEMBER-DECEMBER, 1959 





WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 











EASTMAN 
SCHOOL OF MUSIC 
of 
The University of Rochester 
HOWARD HANSON 


Director 


Allen |. McHose 


Director of the Summer Session 


xkxkwekee 


TRAINING YOUNG MUSICIANS 
FOR PROFESSIONAL CAREERS 


e298 2 


Bachelor of Music Degree in 
Applied Music 
Public School Music 
Theory 
Composition 
History of Music 


Graduate Study 
Master of Music-Master of Arts 
Doctor of Musical Arts 
Doctor of Philosophy 


Residence Halls 
xkkwke 
APPLICATIONS NOW BEING 
ACCEPTED FOR 1960 
xkkwkwk 


For information write 
Edward H. Easley 
Director of Admissions 


EASTMAN SCHOOL OF MUSIC 


ROCHESTER 4, NEW YORK 































































WINNER of $1000 


Cash Prize in 


Guild Biennial Recording Competition 


Patricia Selover Hanson 

of Tonawanda, N. Y. was en- 
tered in Guild Auditions 

by Cecile Staub Genhart 

of the Eastman School of 
Music, with whom she has 
studied since 1955. When 

a small child she was guided 


by her mother and Guy Maier. 


At the age of seven she 
entered the Preparatory 
Department of Eastman, 
studying with Evelyn Prior. 
During her High School 
summers her teacher was 
James Friskin in Chautauqua. 


Patricia Hanson 





Each year Miss Hanson 
has won the Rochester 
Prize Scholarship, and 
also the Chautauqua 
scholarship of the 
National Federation 

of Women's Clubs. She 
has been soloist with 
Rochester-Civic, 
Eastman-Rochester, 
Eastman Philharmonic, 
Buffalo Philharmonic, 
Buffalo Pops, Williamsville 
and Chautauqua Symphonies. 





Abram Chasins of WOXR, 
New York, judged the 
final Guild Event. 


First-place Winners of large cash prizes (with their teachers’ names in parenthesis) are: 
Robert Spillman (Jose Echaniz, Rochester) Henri Pantillon (Dalies Frantz, Austin) Mary 
Jedele (Cecile Genhart), Loraine VanDine (Cecile Genhart) Jeff Hollander (Jose Echaniz), 
Bill Evans (Jack Hendrix, Big Spring, Texas) Rochelle Liebling (Rudolph Ganz and 
Mollie Margolies, Chicago) Olegna Fuschi (Rosina Lhevinne, New York) Betty Gene Butt 
(Frances Marsh Buntin, Norfolk, Va.) Steve Smith (Q'Zella O. Jeffus, Fort Worth) David 
Flyr (Isabel Scionti, Denton, Texas) Stanley Potter (Stefan Bardas, Denton) Susan Cohen 
(Paul Parmelee, Victor Babin and Johanna Graudan, Colorado, and George Volpe, Wy- 
oming), Darrell Orwig (E. C. Voorhies, Pasadena) Naomi Schwartz (Jose Echaniz). 


The Guild's next Recording Competition will begin in fall of 1960. 


The usual annual non-competitive auditions will be in spring of 1960. 


Vlational Guild of Prone > a oe 


National Headqurters: Box 1113 
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Founded 1929 by Irl Allison 


Austin, Texas 


AMERICAN MUSIC TEACHER 




















DIVISIONAL CONVENTION CALENDAR 


Southern February 9-12, 1960, Kentucky Hotel, Louisville, Kentucky 

East Central February 16-19, 1960, Commodore Perry Hotel, Toledo, Ohio 
West Central February 23-26, 1960, Hotel Lassen, Wichita, Kansas 
Southwestern February 28-March 2, 1960, Hotel Marion, Little Rock, Arkansas 
Western July 24-28, 1969, University of Oregon, Eugene, Oregon 


Registration fees for MINA 1960 


Southern, East Central, West Central, and Southwestern 
Divisional Conventions 


MTNA Student Members 
MTNA Adult Members 


Convention Membership 


(Convention Membership is intended for those individuals who are not eligible for MTNA mem- 
bership. Payment of the $5.00 entitles the Convention Member to attend all programs and open meet- 


ings, but does not carry with it the right to vote or hold office, or to receive any copies of American 
Music Teacher.) 


SAVE TIME! SAVE MONEY! 
REGISTER IN ADVANCE! 


MTNA members can preregister for the Southern, East Central, West Central, and Southwestern 
Divisional Conventions by completing the form below and sending it along with a check or money order 
payable to Music Teachers National Association in the amount of $3.00 to: 


Music Teachers National Association, Inc. 
775 Brooklyn Avenue, Baldwin, New York 


An Advance Registration desk will be in operation at each convention during registration hours. 
Those who register in advance can pick up their identification badges and convention program booklets 
at the Advance Registration desk without having to spend time completing registration blanks, standing 
in line, and showing their MTNA membership cards at the registration desk during the convention. 

You can save time and money by registration in advance. Remember! Preconvention registration by 
mail for MTNA members is only $3.00 for each convention you attend. If you wait until you get to the 
convention you will pay a registration fee of $4.00! ' 


COMPLETE THIS BLANK AND SEND IT IN NOW! 
Deadline for accepting advance registration for the Southern, East Central, 
West Central, and Southwestern Divisional Conventions is February 1, 1960. 


Music Teachers National Association, Inc. 
775 Brooklyn Avenue 
Baldwin, New York 
YES! I want to register in advance for the MTNA 
Fill in name of Division 
Division 1960 Convention. My check or money order in the amount of $3.00 payable to Music Teachers National 


Association is enclosed. I'll pick up my identification badge and convention program booklet at the Advance 
Registration desk. 


Name (Please print) ........cscccsccsccccccccccceccccs cece ee cece eee eee ges eaceseseeesesescsseeees . 
Address 

Number & Street 
Where will you stay during the convention 


Elementary 
Advanced 
What do you teach? 


Preconvention registration is not applicable to MTNA Student Members or to Convention Members. 











Ve tional a 
of our 


The 
PHILADELPHIA 
MUSEUMof ART 


Birthplace of the JF ... PENN CENTER 
American Flag *. 


"PHILADELPHIA * fii ae 


February 26-March 2, 1961 
Convention Headquarters —The Sheraton Hotel 





